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Lecture One 

HISTORY OF PHOTOGRAPHY AND CAMERA  

Introduction 

The soul of photojournalism is photography. It is therefore necessary to begin this 

course from the angle of photography before looking at photojournalism. In this 

lecture, discussions will be on what photography is all about and the history of 

photography and camera. 

Objectives 

At the end of this lecture, you should be able to 

1. Define the term ‘photography’ 

2. Discuss the significant developments in photography and invention of 

camera. 

Pre-Test 

1. Give a detailed definition of photography. 

2. Highlight the major developments in the history of photography and 

invention of camera. 

 

Content 

 

What is photography? 

The term ‘photography’ was coined and first used by Sir John Herschel in 1839. 

The word photography is derived from two Greek words for light and write. Photo 

means ‘light’ and graphein means to write. By extension, photography simply 

means writing with light. 

Graner (2007) defines photography as ‘a production of permanent images by 

means of the action of light on sensitized surfaces, giving rise to a new form of 

visual art, historical document and scientific tool’. 

Ojomo (2008) defines photography as the production of permanent images by 

means of the action of light on sensitized surfaces. 
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Simply put, photography can be defined as the scientific and artistic process of 

permanently writing images on light-sensitive materials. By implication, in 

photography, light is recorded with the light sensitive materials (such as the 

camera body and the lens) on the light sensitive material, such as film in the case 

of analogue camera, image sensor - Charge Coupled Device (CCD) in the case of 

a digital camera and other light-sensitive materials such as photo paper. 

 

HISTORY OF PHOTOGRAPHY AND CAMERA 

Although the foundations of photography date back as far as the ancient Romans, 

the history of camera starts in the seventeenth century. The history of photography 

revolves around innovative attempt to reproduce images. Before the invention of 

photography, events, people and images were portrayed by means of painting. The 

invention of photography was thought to have heralded the end of painting. 

Indeed, the French painter, Paul Delaroche is credited with having said, on 

learning of the invention of photography ‘from today painting is dead’. He was 

wrong, as painting has not only survived the threat of the evolution of 

photography, but has over the decades grown to become an art form with its 

distinct relevance. However, photography has lifted imagery to the height of 

realism. 

(i) Camera Obscura (which in Latin means ‘darkened chambers’) 

The ancient history of photography can be traced back to a device known as the 

camera obscura. A camera obscura consists of either a dark room or box with a 

tiny hole at one end. With a small enough hole, an inverted image of what the hole 

faces appears enlarged on the opposite wall of the camera obscura. 

The camera obscura’s ability to reproduce images would become the basis for 

camera lenses as photography technology advanced. With the advent of the 

camera obscura, the combination of light and chemicals processing also entered 

the realm of photography. At this point, the history of modern photography and 

camera began. 
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The camera obscura had a very big limitation – the image it projected was very 

transient. It was only there at the moment that the real object was there. Therefore, 

the need for further research became imperative, so as to ensure permanence of the 

image. This was achieved in 1727 when a German Scientist Johann Heinrich 

Schulze discovered that silver salt (halide) was sensitive to light. The process used 

was however not stable as the image he captured could not be preserved. In 1777, 

another German, Karl W. Scheeles discovered that the image captured on silver 

salt could be preserved longer with ammonia. 

(ii) Daguerreotype and Calotype Cameras 

In 1829, Joseph Nicephore Niepce partnered up with Louis J.M. Daguerre. After 

Niepce’s death in 1833, Daguerre continued the research he and Niepce had 

begun. Through his continued efforts, Daguerre succeeded in reducing exposure 

time to a mere half hour. He also discovered that immersing images in salt would 

render the image permanent. Daguerre named his re-invention of the camera 

obscura the Daguerreotype and sold the rights to the French government in 1839. 

“Daguerreomania” exploded in Europe and the U.S, where permanent images on 

glass and metal became popular. However, while reproducing images with the 

daguerreotype was popular, this new model could make only one image and not 

multiple copies. 

Even as daguerreotypes became popular, the next step in the history of cameras 

was already underway. In 1835, Englishman William Henry Fox Talbot created 

the first paper negative. Nine years later in 1844, Talbot patented the calotype. 

Although the Daguerreotype produced better quality images than the Calotype. 

Talbot’s invention could produce multiple copies from a single negative. 

Talbot is also credited with publishing the first photo collection in the history of 

photograph. In 1844, he published a collection of photographs entitled “The pencil 

of Nature”. 
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(iii) The Next Step in the History of Cameras 

Because the exposure times for both the Daguerreotype and Calotype were long, 

faster exposure times were the next step in the history of cameras. This is because 

a reality with Frederick Scott Archer’s Collodion photographs in 1851. The 

Collodion process reduced exposure time to mere three seconds. 

To reduce exposure times, Collodion pictures were processed while the 

photographic plate was still wet. As a result, large amounts of developing 

equipment had to be available on location. Dry plate processing was not available 

until 1871. 

Between 1851 and 1871 a number of events occurred in the history of 

photography: 

� 1861: James Clerk Maxwell created the first colour photography system, 

using black and white photographs with red, green and blue filters. 

� 1861 to 1865: Mathew Brady and his photography staff covered the 

America civil war. 

 

(iv)  Dry Plates and Box Cameras 

 In 1871, Richard Maddox discovered gelatin could be used instead of glass for 

photographic plates. This step did not only allow for faster development but also 

paved way for mass-produced film. 

George Eastman took the process further and introduced flexible film in 1884. In 

1888, Eastman introduced the box camera, the first product in the history of 

camera available to the general public. 

Since the end of the nineteenth century, photography technology has evolved at a 

rapid pace. The following are some landmark developments in photography during 

the 20th century: 

� 1907: The first commercial colour film was developed. 

� 1936: Kodachrome, multi-layered colour film was developed. 
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� 1937: Photojournalism became an important part of reporting world war II 

news. 

 

(v) The Future of Cameras 

The history of cameras and photography is ongoing, the new innovations 

appearing regularly. With the digital camera, amateur and photographer can now 

take multiple pictures and view them almost instantly. Even underwater cameras 

are now affordable options for the general public. 

Innovation and necessity have driven the history of photograph and camera. With 

the vast knowledge of photographic techniques available today, further 

innovations can be expected in the future.     

 

Summary  

This lecture has attempted to define the term ‘photography’ which is all about 

writing with light, that is, writing images with light-sensitive devices on light-

sensitive materials. The light-sensitive devices and materials are camera body, 

lens, film/image sensor (CCD), photo paper and the likes. It has also attempted to 

discuss some landmark developments in photography and invention of camera. 

 

Post-Test 

1. Attempt the pre-test questions again. 

2. Who coined and first used the term photography? 

3. What is the name of the French inventor who produced the first permanent 

image in the history of photography? 

4. The exposure time necessary to capture the first historic image was 

_____________ 

5. _____________ succeeded in reducing exposure time to half an hour and 

also discovered that immersing images in salt would render the image 

permanent. 
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6. In 1727, German Scientist _____________ discovered that silver salt 

(halide) was sensitive to light. 

7. In 1835, English man _____________ created the first paper negative and 

also credited with publishing the first photo collection entitled “The Pencil 

of Nature” in the history of photograph in 1844. 

8. In 1851, Frederick Scott Archer’s collodion process reduced exposure time 

to ______________   
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Lecture Two 

TYPES OF CAMERA 

Introduction 

The significant development in the history of photography paved way for notable 

achievement in the invention of cameras. This lecture is therefore, designed 

specifically to familiarize students with the different types of camera, their 

component, functionalities and limitations. Our focus shall be on the modern 

cameras; their unique features, advantages and disadvantages. 

 

Objectives 

At the end of this lecture, you should be able to  

1. List the types of camera 

2. Discuss the components, functionalities and limitations of each camera. 

Pre-Test 

1. List the types of camera you are conversant with. 

2. What are the unique features and the limitations of each of the cameras you 

have listed?  
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Content 

The Pinhole/Camera Obscura  

 

 

 

Aristotle a Greek philosopher first used the Camera Obscura (which means 

Darkened Chamber in Latin) to observe the Sun. In the camera, light passes 

through the hole and forms an inverted, backward image of the subject on the back 

of the box. Long before film was invented artists used this device to help them 

draw more accurately. They placed thin paper onto the viewing screen and could 

easily trace the reflected image. In subsequent cameras, the pinhole was replaced 

with a lens which allowed for better focusing and composition as well as reduced 

exposure time. 
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Folding Camera 

 

Folding cameras, favoured for their compact design and movable bellows, have 

been in use for many years. The camera’s lens is incorporated into the bellows, 

which is slid back and forth along a rail to change focus. The dark cloth covering 

the photographer and the box body of the camera blocks out undesirable light, 

which might otherwise interfere with the picture. 

 

View Camera 

 

View cameras are used for portrait and still-life photography. A geared track, 

precision lenses, and a long bellows make the cameras fairly cumbersome, but 

they are capable of capturing difficult subjects such as architecture with a 

minimum of distortion. View cameras are larger and heavier than most amateur 
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cameras but allow for maximum precision in focus, aperture, and framing. They 

use large-format films, which are able to capture far greater detail than 35-

millimeter films. The body configuration of the view camera, unlike that of most 

general-purpose cameras, is extremely adjustable. It has two independently 

moveable elements that ride on a track: The front element holds the lens and 

shutter, the rear holds a ground-glass panel, and the space in between is enclosed 

in an expandable leather bellows. The photographer frames and focuses the scene 

that appears in the glass panel at the back, then inserts a film holder in front of the 

glass, and takes the picture. The gap in time between framing and exposure makes 

the view camera useless for action shots, but it is ideal for carefully arranged 

studio shots, landscapes, or architectural photography. The photographer can shift, 

tilt, raise, or swing the front and rear elements separately, allowing for great 

variation in perspective and focus. 

 

 

Rangefinder Camera 

 

Rangefinder cameras were the first cameras to have an optical viewfinder—that is, 

a separate, window-like lens through which the photographer sees and frames the 

subject. The viewfinder is paired with an adjacent window called a rangefinder. To 

focus the camera, the photographer adjusts a ring or collar until the two views 

appear as one, at which point the camera has set the focus to precisely match the 

distance of the subject. Since the viewfinder window does not show the scene 
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through the lens, but only one that closely approximates it, rangefinder cameras 

can be inaccurate for framing close-up shots. 

Rangefinder cameras were once very popular with amateur photographers, but 

today’s point-and-shoot cameras have largely replaced them. Nevertheless, the 

modern rangefinder camera works well under certain circumstances, and some 

professionals still use it. Rangefinders are available in two formats, for use with 

either 35-millimeter film or the larger format 6-centimeter film. Unlike point-and-

shoot cameras, modern rangefinders feature lenses that can be removed from the 

camera body so that photographers can choose a lens specifically suited to the 

subject. 

Box Camera 

 

Box cameras like the Kodak Brownie were the earliest cameras used by the 

general public. Relatively simple in design and operation, they consisted of a 

wooden or plastic box, a drop-blade shutter, and a holding device for the film. 

Disposable cameras are the modern equivalent of early box cameras. 

The Eastman Kodak Company introduced one of the first box cameras in 1888, 

and the simplicity of this easy-to-use design has assured its popularity ever since. 

Box cameras consist of a rigid box or body; a fixed, simple lens; a viewfinder 

window, through which the photographer looks to frame the scene; and a shutter 
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with one or possibly two speeds. On most box cameras, the lens is set to an 

aperture and focus that produce reasonably sharp pictures of a subject at least 2 m 

(about 6 ft) away, when the camera is used outdoors in the sun. But because these 

settings are not adjustable, the photographer can do little to control the results. 

The modern-day equivalents of the old Kodak box cameras are the disposable 

cameras now sold at drugstores and tourist shops. These cardboard-covered, 

plastic cameras come loaded with 35-millimeter color print film. After taking a 

roll of pictures, the user turns over the entire camera to a processing lab for 

development. Manufacturers now reuse or recycle many of the parts inside these 

cameras. Single-use cameras are also available in several advanced models—

offering built-in flash, a waterproof body, or the ability to show panoramic views 

in extra-wide prints. 

 

Non – Reflex Camera (The Leica) 

Non-Reflex Camera was the first 35mm Camera that was introduced before the 

introduction of the Single Lens Reflex (SLR) camera in 1925. The viewing system 

of the non-reflex camera consisted of a separate eye-piece and small lens on top of 

the camera body. 

Advantages: 

� The Non-Reflex Camera is relatively light and compact compared to the 

Single Lens Reflex. 

� The absence of a mirror makes it quiet and unobtrusive. 

� It has a leaf shutter mounted in the lens which makes it very much quieter 

than a focal-plane shutter, which is found in the SLR. 

� Viewing, though not so exact as in an SLR, is clearer and brighter, and 

continues throughout an exposure. 
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Disadvantages: 

� Parallax error is a problem with the Non-Reflex Camera. This is because 

the top of an image close to the lens could be cut off unintentionally, 

though some Non-Reflex Cameras now possess a sophisticated viewfinder 

mechanism that compensates for parallax. 

 

Single-Lens Reflex (SLR) Cameras 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Single-Lens Reflex Cameras are among the most common in use today. Single-

lens reflex means that the same lens is used for viewing and taking the 

photograph. Light comes through the lens onto a mirror, which in turn reflects it 

through a five-sided prism/pentaprism (which rectifies the image so that it appears 

correctly, left to right, and the right way up in the viewfinder). 

When the shutter release button is pressed by the photographer, a spring pushes 

the mirror out of the way, the focal-plane shutter is opened so that light entering 

DIGITAL SINGLE LENS REFLEX (DSLR)  

35mm SINGLE LENS REFLEX  
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the lens either falls on the film (in the case of  an analogue camera) or the CCD -   

image sensor (in the case of digital camera) in the camera. When the desired 

amount of exposure time is achieved, the shutter-blind closes, and returns the 

mirror to its previous viewing position.    

 

Advantages: 

� The major advantage of the SLR Camera is the fact that the viewfinder 

shows exactly what will be (that is, the image recorded on the film), not 

only what is framed, but also what is in focus, and the degree of depth of 

field.   

� With a SLR camera, users have the option to control elements, such as 

shutter speed, focus and aperture manually (in analogue camera) or 

automatically/manually (in digital camera). This option allows 

photographers to achieve a wide variety of effects with relative ease. 

� The quality of SLR camera pictures is generally superior to that of the so-

called point-and-shoot camera. 

 

Disadvantages: 

� The noisy nature of the mirror in the SLR camera and shutter mechanism 

can be a draw back in some reportage and wild life photography. 

� Another disadvantage is camera shake as a result of vibration, which can 

consequently lead to a blurred image. 
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The Compact Camera (Point-and-Shoot Camera) 

 

 

 

 

 

 

 

 

 

If you need a camera for occasional outing e.g. picnic and parties, you would 

probably want to get a compact camera (also called point-and-shoot camera). It is 

an easy to use, factory-set camera that requires almost no experience to operate. 

Point-and-shoot camera features battery-operated electronic systems that may 

include automatic controls for exposure, focusing, flash, film winding and film 

rewinding. They are available with a fixed single-focal-length lens or zoom lens; 

the lenses cannot be removed from the camera body. The camera work with all 

types of 35-millimeter film, some also use a newer film type called Advanced 

Photo System (APS). It is however limited in functional versatility, for instance, 

you might not be able to take shots of distant objects. A great advantage of 

compact cameras is their portability.  

 

 

 

 

 

 

 

 

THE COMPACT CAMERA (POINT-AND-SHOOT CAMERA)  
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Instant Picture Cameras 

 

The Instant Camera is a combined camera and darkroom in one box. This camera 

that is mostly produced by Kodak and Polaroid delivers a finished print directly 

following exposure, that is, it produces prints almost immediately after exposure. 

Although most models are somewhat larger than the standard personal camera, the 

advantage of this system is the convenience and speed of the results. Special film 

used in conjunction with the camera is designed to develop itself. 

The camera develops and prints its picture between thirty seconds to five minutes 

after taking the picture. The main advantage of this camera is its instant output 

(the speed of the results). Due to its high chemical concentration, the picture soon 

gets messy if not properly stored. The instant picture camera is equally bulky in 

size and its films are expensive. The picture quality is somewhat lousy and 

depreciates rapidly. 
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Underwater Camera 

 

 

Underwater camera is designed for taking photographs of aquatic creatures. As 

expected, the underwater camera is water-resistant with additional features to 

enable it survive the aquatic environment. Some underwater cameras come with 

built-in electronic flash, while others require mountable flash which is equally 

water-resistant and can be detached after use. This camera is rarely used for other 

purposes and is found in special photography shops. 

 

Single Use Camera 

 

Single Use or Disposable Camera contains a roll of factory-fitted colour film. It 

has single shutter speed and fixed focus, built-in flash and it is sometimes water 

resistant. After exhausting the exposures, the camera is taken to a photo lab where 

the film is extracted for developing and printing, after which the camera is trashed 

for recycling. Single Use Camera is never for serious photography, though it could 

be an ideal choice for picnics and vacation by some hobbyists. 
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Summary 

In this lecture, we have discussed different types of camera, their component, 

functionalities and limitations. Our focus was on the modern cameras; their unique 

features, advantages and disadvantages.  

 

 

Post-Test 

1. List the types of camera discussed in the lecture. 

2. What are the unique features, advantages and the limitations of each of the 

cameras you have listed?  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



20 
 

Lecture Three 

THE SLR CAMERAS: 35mm SLR & Digital SLR 

Introduction 

This lecture is designed to familiarize students with the SLR cameras – 35mm 

SLR and the digital SLR - their components, functionalities and limitations. 

 

Objectives 

At the end of this lecture, you should be able to  

1. Identify the SLR cameras. 

2. Discuss the components, functionalities and limitations of the SLR 

cameras. 

3. Discuss the advantages and the disadvantages of the 35mm SLR camera. 

4. Discuss the advantages and the disadvantages of the digital SLR camera. 

Pre-Test 

1. State ten parts of a 35mm SLR camera and explain their functions.  

2. What are the advantages and the disadvantages of a 35mm SLR camera? 

3. What are the advantages and the disadvantages of a digital SLR camera? 

 

Content 

The 35 mm Single Lens Reflex Camera (35mm SLR) 

The 35mm SLR camera is the most popular analogue camera in use today. It is 

also the most suitable analogue camera for photojournalism and other related 

fields of photography. In addition, the availability and choice of film stock, lenses 

and accessories make it the most versatile system of use. The 35mm camera, like 

that of video or motion picture camera, consists of reflex viewing. Reflex viewing 

simply means that the user is able to see exactly the same image as the one that is 

recorded on the film. 

The 35mm SLR camera is also called professional camera because it allows the 

user to put his knowledge of details of camera to use. The image seen in the 
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viewfinder of a 35mm SLR camera is formed by taking in light from the lens, 

which is reflected to an eye level viewfinder by a mirror and a prism so that the 

user sees exactly what the film will register. It also gives good image quality 

output. 35mm refers to the width of the film which comes in various lengths, 

loaded into a metal cassette. 

  

Digital Single Lens Reflex Camera (DSLR) 

Digital SLR (Digital Single Lens Reflex) Camera is like a film camera, but instead 

of film, there is an electronic sensor – a light sensitive chip for image called CCD 

(Charge-Coupled Device).  The information captured into the CCD is then 

converted into digital data-pixels (which determine the resolution of the digital 

image and the file/image size). The image is captured into the CCD/image sensor, 

but stored on memory cards/the camera’s in-built memory/the compact discs. 

The DSLR camera works almost the same way the 35mm SLR works, the major 

difference is the film and the electronic sensor (CCD). It also has a viewfinder, 

when you look through the viewfinder, a mirror let you see through the taking 

lens, and after taking a photograph, the mirror moves out of the way. The digital 

SLR camera has the normal features found on film cameras like lens, aperture, 

shutter speed and so forth. You can buy extra lenses to fit onto a DSLR just like 

the 35mm SLR camera. 

 

 Advantages of a Digital SLR Camera (or any other digital camera): 

� It saves the photographers the cost of procuring films and developing as 

well as printing pictures. If the pictures are meant for newspaper, magazine 

or multimedia – the pictures could be downloaded into the computer for use 

without necessarily printing them.  

� You can see whatever picture you have just taken, whether it is good or 

bad, desirable or not, well composed and exposed or not, and decide 

whether to keep it or not. 
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� You have the opportunity to decide whether to retake a picture, if you are 

not satisfied with the output. Unlike in the case of the 35mm SLR and 

every other analogue photography that you will need to go through the 

process of developing the film and probably, the printing before you can 

see the output (when retaking the picture(s) may be impossible). 

� With the digital camera, you could do minor editing like cropping and 

sizing of your picture on your camera or you could transfer your pictures 

onto a computer and optimize the almost limitless world of the digital 

darkroom through the use of great software like Photoshop, Photo 

impression, macromedia fireworks and so forth.  

 

Disadvantages of a Digital SLR Camera (or any other digital camera): 

� In film photography (analogue camera), you have a great assurance that 

with your film properly fixed or loaded, you are certain of the pictures in 

your film camera; moreover, you could store the processed negatives for 

several years. While the digital camera is susceptible to several faults from 

weather, drop and virus attack that could lead to eventual loss of pictures. 

� Pictures from digital cameras are believed to be very susceptible to 

manipulation and are not as acceptable as the film type camera as evidence 

in lawsuits. The judge can request for the negative of the picture presented 

as evidence in the court. 
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1

2

3

4

5

6

7

8

9

10

11

12

13

14

15

13. HAND GRIP

14. LENS FILTER MOUNTING THREAD 

15. FILM REWINDING KNOB

1. LENS

2.  APERTURE RING 

3. LENS RELEASE/DETACHING BUTTON 

4. FOCUSING RING

5. SHUTTER SPEED DIAL

6. SHUTTER RELEASE BUTTON

7. FILM ADVANCE LEVER 

8. FILM REWIND CRANK

9. FLASH HOT SHOE

10. EXPOSURE COUNTER 

11. STRAP MOUNT

12. DEPTH OF FIELD PREVIEW BUTTON

PARTS OF 35MM SLR CAMERA
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16 17

22
21

18

20

19

16. FILM CHAMBER

17. VIEWFINDER

18. SHUTTER

19. BACK COVER

20. FILM REWIND RELEASE BUTTON

21. TRIPOD SOCKET

22. BATTERY COMPARTMENT 

 

 

 

 

 

PARTS OF 35MM SLR CAMERA 

1. Lens: this is the medium through which light gets into the camera and also 

determines the angle of view of the camera. 

2. Aperture ring : it regulates or adjusts the amount of light that goes into 

the lens. It has a set of numbers called f-numbers or f-stop. 

3. Lens release/detaching button: the lens is removed or detached from the 

camera body when the lens release button is pressed through anti-

clockwise direction or twist. 

4. Focusing ring: it helps to bring the subject into focus. It ring will be 

turned until the subject gets to the point of maximum clarity. 

5. Shutter speed dial: it controls the time it will take the light coming 

through the lens to strike the film. 
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6. Shutter release button: it allows the frame to be recorded into the 

film/image sensor when the shutter blind in the camera is triggered. 

7. Film advance lever: it enables the photographer to advance to the next 

exposure after taking a shot. 

8. Film rewinding crank : It is used as the key that opens the film chamber 

(this is done by pulling the rewind crank) 

9. Flash hot shoe: external flash is mounted here. 

10. Exposure counter: this guides the photographer as to the number of 

exposure or frame shot. 

11. Strap mount: it connects the camera strap to the camera body. 

12. Depth of field preview button: it helps the photographer to study the 

level of sharpness of the photograph from the foreground to the 

background. 

13. Hand grip: this is used in holding the camera to ensure a good picture. It 

is the right part of the camera through which it is held. 

14. Lens filter mounting thread 

15. Film rewind knob : it is used for rewinding the exposure or the exposed 

film into the film cartridge after exhausting the film.  

16. Film chamber: it houses the film, that is, where the film cartridge is fixed 

and loaded. 

17. View finder: it is a medium or an avenue through which the picture frame 

is peeped into. 

18. Shutter: the shutter shields the film from getting exposed to light until the 

shutter release button is pressed. 

19. Back cover: it is used to cover the film chamber. 

20. Film rewind release: it is the button the photographer needs to press 

before rewinding the film after exhausting the exposure. 

21. Tripod socket: this is used in fixing the camera to the tripod. 

22. Battery compartment: it houses the batteries or battery. 
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PARTS THAT ARE PECULIAR TO THE DIGITAL CAMERA 

(i) Liquid Crystal Display (LCD) 

(ii)  Memory Card Slot 

(iii)  Image Sensor – Charge Coupled Device (CCD) 

 

Summary 

In this lecture, an attempt has been made to discuss the SLR cameras – 35mm SLR 

and the digital SLR; their components, functionalities and limitations. 

 

 

Post-Test 

 

1. Attempt the pre-test questions again. 
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Lecture Four 

Lenses 

Introduction 

Lens is the part of a camera that gathers the rays of light from the scene and 

transmits them to form a sharp image on the film or on the CCD, that is, the 

optical glass or a similar material that collects and focuses light to form an image 

on film or CCD. In this lecture, our focus shall on the various types of lenses – 

their advantages and disadvantages.                                                                                                      

 

Objectives 

At the end of this lecture, you should be able to: 

1. Know the functions of a lens in the process of taking a photograph. 

2. Be familiar with different types of lenses. 

3. Be familiar with the advantages and disadvantages of each of the lenses. 

 

Pre-Test 

1. What are the functions of a lens in the process of taking a photograph? 

2. List different types of lenses. 

3. What are the advantages and disadvantages of each of the lenses listed? 

 

 

 

CONTENT 

The purpose of the lens is refraction, the bending of light. The lens bends the light 

rays reflected from the subject so that these rays cross and re-appear upside-down 

on the other side of the lens. The area where they re-form an image of the subject 

inside the camera is called the plane of focus. The photographer, or an automatic 

mechanism in some camera, must adjust the distance between the lens and the film 

so that the plane of focus fall exactly where the film lies, making the resulting    

image appear in focus. 
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Various types of lenses admit different amounts of light and permit different 

angles of view. Lenses that take pictures in a wide angle of view make the subject 

seem farther away; lenses that take pictures in a narrow angle of view make the 

subject seem magnified. The amount of light that a lens allows to fall on the film 

is controlled by a lens diaphragm, a mechanism built of overlapping metal blades. 

One of the biggest considerations when focusing a camera is depth of field. Depth 

of field is the amount of space that is in focus both in front of and behind the exact 

point at which the camera lens is focused. The larger the lens opening, the 

shallower the depth of field. The smaller the lens opening, the greater the depth of 

field. For example, if you need to shoot a subject in front in front of a busy 

background, a very small depth of field is desirable. It will keep the subject in 

tight focus while everything else goes blurry. To the viewer, it will seem as if the 

image jumps out of the background. Sports photographers like this effect if they 

need to shoot a football/basketball player in front of an excited crowd. 

Photographers have a large variety of lenses at their disposal – including 

normal/standard lens, wide-angle lens, zoom lens and telephoto lens – to help 

them get just the image they seek. The more you know about how lenses work the 

better your chances of taking a great photograph. 

 

 

Normal/Standard Lens  

A normal lens sees objects in just about the same size and proportion as the human 

eye does. In other words, when you shoot a photograph with a normal lens, the 

photo will look very much like the image you would see if you were not looking 

through the camera, that is, the normal lens gives approximately the same angle of 

view as the human eye. The focal length of a standard/normal lens ranges between 

45mm and 55mm, but the most common is the 50mm normal lens. 
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Advantages: 

The normal lens is a good choice if the photographer desires a plain/unaltered 

view of life and its events- that is, a good depth of field is certain. 

 

Disadvantages: 

The major disadvantage of the normal lens is its inability to bring the 

subject/object that is far from the photographer closer, that is, its inability to 

magnify subject. 

Wide-angle Lens  

A wide-angle lens changes the perspective to make the objects appear in a wider 

field of view. It is any lens the has less than 40mm focal length, but the most 

common is the 35mm wide-angle lens. 

Depth of field is greatest with a lens of short focal length, such as a wide-angle 

lens. Wide-angle lenses are the opposite of telephoto lenses. They allow the 

photographer to record more of the total area of a scene without moving the 

camera back. For example, if you had to be 20 feet away to photograph an object 

with a normal lens, using a wide-angle lens would enable you to shoot the same 

area from only 10 feet away. We have moderate wide-angle lenses and extreme 

wide-angle lenses (e.g. fish-eye lens).  

Advantages: 

� Wide-angle lenses allow the photographer to cover a wide angle/field of 

view, even in compressed spaces. 

� Wide-angle lenses give the greatest depth of field (which is useful in 

shooting landscape), compared to normal and telephoto lenses. 
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Disadvantages: 

� Its inability to bring the subject that is far from the photographer closer. 

� The objects close to the camera can appear unusually large, that is, the 

wide-angle lenses bring about distortion if not properly used. This is called 

barrel distortion in photography. 

Telephoto Lens 

A telephoto lens changes the perspective to make the object appear closer. 

Sometimes your subject is too far away to be photographed with the kind of detail 

or impact you would like. Sometimes you do not want the subject to know you are 

taking a photograph (a telephoto lens is the best option in these situations). A 

telephoto lens, like a telescope, magnifies the subject so that it appears closer than 

it really is. 

Telephoto lenses are generally divided into three categories: short, medium and 

long. Short telephoto lenses are between 70/85 and 105milimeters. Many 

photographers use a short telephoto lens for portrait work, because the camera can 

be placed farther from the subject’s face, allowing for a more relaxed, natural 

pose. 

Medium telephoto lenses are in the range of 135 to 200mm. These lenses are 

widely used for sports events and candid photographs of people. A 200mm lens 

will magnify the image four times compared with a normal lens. 

Any lens longer than 200mm is considered a long telephoto. These are used when 

the photographer must shoot from a great distance – at a football game or ski run, 

for instance. They are also quite useful for photographing animals in their natural 

habitats. 

Please note that when using any lens, the longer the focal length, the shorter the 

depth of field.  Thus, a lens with long focal length, such as a telephoto, would have 

a very shallow depth of field. 
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Disadvantages: 

� Long telephoto lenses are heavy and awkward. They often require a special 

tripod to support them. 

� They are rather slow (few have apertures larger than f/5.4) 

� They are also very expensive. 

 

Zoom lens 

A zoom lens changes the perspective like a telephoto or wide-angle lens. It has a 

wide range of focal lengths, allowing the photographer to change the perspective 

from close into far away. In a zoom lens, a range of magnifications and angles of 

view can be combined. Photographers, who need a broad range selection of focal 

lengths, will find a zoom lens more convenient and portable. 

With a zoom lens, a continuous change of image size is possible within the limits 

of its zoom range – far more flexible than having several interchangeable fixed 

focal length lenses. 

Without changing the camera position, a precise framing is possible; this is 

particularly valuable when access to a subject is restricted, as in a sports stadium, 

or social institutions (such as churches or mosques), or when the subject changes 

position quickly. 

With a zoom lens, a photographer has no risk of losing a picture to change of 

lenses at the decisive moment. Zoom lenses also give photographers, especially 

photojournalists, the advantage of working with fewer items. 

Zoom lenses have different focal lengths, but they can still function as a particular 

kind of lens – e.g. a zoom lens between the ranges of 85mm to 205mm, is a short, 

medium and long telephoto lens all in one. However, many zoom lenses have a 

combination of the three commonly used lenses:  wide-angle, standard/normal and 

telephoto lenses. The variable focal lengths of such zooms may be: 35mm to 

70mm; 28mm to  80mm; 35mm to 105mm; 35mm to 135mm; 18mm to 300mm 

and so forth. 
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Disadvantages:  

6. It encourages laziness and lack of creativity on the part of the 

photographer as all possibilities may not be explored by the 

photographer – the photographer may not explore the space to see what 

works best as a composition – he may lazily decide to stay in one place 

and alter the composition by simply changing the zoom settings. 

Remember that a good pair of legs could be the best zoom lens. 

 

Macro Lens 

Some photographic subjects require task – specific optics. The most common 

specialized task is close-up photography, for subjects ranging from ants to flowers. 

To cope with these small subjects, close-up/macro lenses were developed for 

single-lens-reflex cameras, such as the 35mm SLR camera. 

Macro lenses for 35mm cameras extend the focusing range to matter of inches on 

their own they can reproduce an object on film at one-half its actual size, with the 

addition of an extension ring, the camera can picture an object at life size. 

Many modern zoom lenses come with a macro setting that allows a limited range 

of close-up focusing. However, these are no substitute for a true macro lens 

because, at best they only reproduce an object at one-fifth its actual size. Extent 

ion rings on simple close-up lenses also can attach to a normal lens to allow close-

ups. Magnification of subject to greater than its actual size calls for more 

specialized equipment such as microscope, and it is called photomicrography. 
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Lens Type: Normal  Lens;  Focal Length: 50mm 

Lens Type: Zoom Lens;  Focal Lengths:18mm; 24mm; 35mm; 55mm
Combination of wide angle and normal lenses  

 

Lens Type: Zoom Lens;  Focal Lengths: 35mm; 50mm; 70mm; 105mm
Combination of wide angle, normal and telephoto lenses  
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Lens Type: Zoom Lens;  
Focal Lengths: 28mm; 35mm; 50mm; 70mm; 100mm;200mm; 300mm 
Combination of wide angle, normal and telephoto lenses  

 

Lens Type: Zoom Lens;  Focal Lengths: 55mm; 70mm; 100mm;
 135mm; 200mm; 250mm
Combination of normal and telephoto lenses  

 

 

 

Lens Type: Zoom Lens;  Focal Lengths: 80mm; 100mm; 135mm; 200mm
Combination of telephoto lenses  
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Summary 

Various types of lenses admit different amounts of light and permit different 

angles of view. Lenses that take pictures in a wide angle of view make the subject 

seem farther away; lenses that take pictures in a narrow angle of view make the 

subject seem magnified. 

The larger the lens opening, the shallower the depth of field. The smaller the lens 

opening, the greater the depth of field. 

 

Post-Test 

1. Attempt the pre-test questions again. 
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Lecture Five 

Technical Details on Lenses: Focusing, Focal length, Angle of 

view and Depth of field 

Introduction 

Various types of lenses admit different amounts of light and permit different 

angles of view. Lenses that take pictures in a wide angle of view make the subject 

seem farther away; lenses that take pictures in a narrow angle of view make the 

subject seem magnified. The amount of light that a lens allows to fall on the film 

is controlled by a lens diaphragm, a mechanism built of overlapping metal blades. 

One of the biggest considerations when focusing a camera is depth of field. Depth 

of field is the amount of space that is in focus both in front of and behind the exact 

point at which the camera lens is focused. 

In this lecture, we shall be discussing the technical issues relating to lenses - 

focusing; focal length; angle of view; and depth of filed.  

 

Objectives 

At the end of this lecture, you should be able to: 

1. Understand what focusing is all about. 

2. Know how to focus a camera manually. 

3. Know when a lens with short or long focal length is needed. 

4. Know which type of lens, or which setting of the aperture and shutter speed can 

give a deep/shallow depth of field. 

Pre-Test 

4. To focus a camera means? 

5. Angle of view means? 

6. Depth of field means? 

7. A lens with long focal length has _________ angle of view and __________ 

depth of field. 
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8. A lens with short focal length has _________ angle of view and __________ 

depth of field. 

 

CONTENT 

Focusing     

To focus means to sharpen an image until it reaches a point of maximum clarity, 

by turning the focusing ring on the lens manually or through an automatic control. 

Auto focus cameras use electronic and a small computer processor to 

automatically sample the distance between camera and the subject and from this 

determine the exact plane of focus. The computer then signals a small mechanism 

that turns the lens barrel to this point. 

A point-and-shoot/compact camera has an automatic control for focusing, that is, 

the camera will focus the subject the moment the shutter release button is pressed. 

Digital SLR cameras, on the other hand, come with a combination of automatic 

and manual setting for focusing and exposure. When the manual focusing mode is 

selected, the photographer has to put the subject in focus by turning the focusing 

ring, otherwise, a rotten image is most likely to be recorded. 

The 35mm SLR cameras are basically manipulated manually. The exposure, 

focusing and some other basic settings are done manually. Therefore, the 

photographer must ensure that he/she gets the focusing right, as failure to do so 

will lead to an out-of-focus and rotten photograph, even if other elements like 

composition and exposure are properly done. 

The 35mm SLR camera lenses are often designed by the manufacturers in a way 

that will help the photographers to achieve a 100 percent clarity/sharpness when 

focusing. The photographer can easily adjust the lens and put the image to the 

point of maximum clarity with the aid of the horizontal/vertical/diagonal line 

(depending on the position of the camera) in a circle inside the lens, which will be 

at the centre of the frame to be recorded.  
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You can either use the line to focus the image by ensuring that the line does not 

dissect what it is resting on into two, if it does, that means the subject is not in 

focus or is not 100 percent focused. You can also decide to ignore the line and just 

turn the focusing ring on the lens to the point you consider to be the point of 

maximum clarity. Focusing the image without using the line could be prone to 

error, as what you have adjudged the point of maximum clarity could be 70/80 per 

cent clarity or less, which will in no doubt affect the quality of the image. 

Using the line to focus the image is the best option, but you must ensure that it is 

what the line is resting on in the frame that will be used to set focusing. For 

instance, if you want to take a passport photograph, you have to frame your 

subject to the chest level. May be you realized after framing your subject that the 

line is resting on the collar of your subject, the collar becomes the centre of focus 

or centre at which focusing will be set. You are not suppose to shift or tilt the 

camera up and use the lips to set the focusing, and then return the camera to the 

former position and snap the subject. If you do this, your subject will not be 100 

percent in focus. 

 

FOCUSING LINE 
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Objects not perfectly focused. The horizontal line cutting the bottles
into two (bottles not perfectly aligned)  

  

 

Two common focusing aids in an SLR viewfinder: the split screen (centre circle & the 

line) and microprism ring  (surrounding it). This is out of focus; note the “broken” lines 

in the centre, and the defocus being made more obvious by the microprism ring (in the 

first image). 
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Turn your focusing ring until the image in the viewfinder is sharp. Most manual-focus 

cameras will have two focusing aids to make it easier to know when the image is in 

perfect focus. One is a split screen, right in the centre, which splits the images into two 

pieces, which are aligned when the image is in focus. The other, a microprism ring 

around the outside of the split screen, will cause any out of focus image to be far more 

obvious than it would be otherwise. A very few will have a focus confirmation indicator 

in the viewfinder when focus is obtained. Use these focusing aids if you have them in 

your camera.  

 

Focal length 

Focal length is the distance between the optic centre of the lens and the film/CCD, 

that is, the distance from the lens to the film plane or sensor (CCD) that focuses 

light at infinity. The length, expressed in millimeters, is more useful as an 

indication of the angle of view of a particular lens. A shorter focal length lens, 

such as a 28mm, offers a wider angle of view than a longer one, such as 105mm. 

 

Focal length determines the magnification of the image: 

The longer the focal length of a lens, the greater its ability to bring image that is 

far closer, and the shorter the focal length of a lens, the greater its inability to bring 

image that is far closer. In other word, reducing the focal length makes the image 

smaller, while increasing it makes the image larger. 

Please note: 

The photographs below were taken at the same distance from the main subject 

using different focal lengths.  
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Focal Length: 18mm  

 

 

Focal Length: 55mm  

 

 

Focal Length: 100mm  
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Focal Length: 250mm  

 

 

Focal length determines the angle of view: 

Angle of view is the amount of scene a lens covers or captures on the field. It can 

be measured vertically, horizontally or diagonally (depending on the position of 

the camera). Angle of view is also known as angle of coverage    or   field of view. 

Angle of view changes given the type of lens a photographer uses to take a picture. 

A wide-angle lens has a wider angle of view than a normal lens, and a normal lens 

has a wider angle of view than a telephoto lens. The shorter the focal length, the 

wider the angle of view. The longer the focal length, the shorter/narrower the 

angle of view. 
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Focal length: 18mm; Distance from the subjects: 18 feet 

 

 

Focal length: 24mm; Distance from the subjects: 18 feet      
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Focal length: 35mm; Distance from the subjects: 18 feet  

 

 

Focal length: 55mm; Distance from the subjects: 18 feet  
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Focal length: 70mm; Distance from the subjects: 18 feet  

 

 

 

Focal length: 55mm; Distance from the subjects: 58 feet  

 

 

 

 

 



46 
 

Please note: 

At 55mm, the camera had to be moved 58 feet from the subjects so as to cover the 

whole scene, while the 18mm lens was able to cover the whole scene at 18 feet 

from the subjects. 

 

Focal length determines the depth of field: 

Focal length is actually one of the factors that determine the depth of field, not the 

only determinant. To help determine what will appear in focus in a picture, 

photographers make use of a concept called depth of field (otherwise called zone 

of focus). Depth of field is the zone or range of distances within a scene that will 

record on film/CCD as sharp, that is, the area within which objects are acceptably 

sharp behind and in front of the point you focus on. It can also be defined as the 

amount of space that is in focus both in front of and behind the exact point at 

which the camera lens is focused. A picture with a deeper zone of focus might be a 

landscape in which both the trees in the foreground and the mountains in the 

background appear sharp. A picture with a shallow depth of field/zone of focus 

might be a close-up portrait, in which objects in the background are purposely 

blurred. 

Depth of field is influenced or determined by the focal length of the lens in use, 

the lens opening (aperture size), and the distance from the camera to the subject 

(focusing distance). It can be shallow or deep, and can be totally controlled by the 

photographer. It is one of the most creative and profound effects available to 

photographers.  

All other factors being equal, depth of field will be greatest (deepest) when 

photographing a distant subject, using a short focal length (wide-angle) lens, and a 

narrow aperture. Conversely, depth of field will be most shallow when 

photographing a subject at a close range, using a long focal length (telephoto) lens, 

with a wide aperture. In other words, depth of field is greatest (deepest/high) with 

a lens of short focal length, such as a wide-angle lens. On the other hand, depth of 



47 
 

field is shallowest (low) with a lens of long focal length, such as a telephoto lens. 

The larger the aperture opening, the shallower the depth of field. The smaller the 

aperture opening, the greater or deeper the depth of field. 

 

Focal length 200mm, Aperture 5.6, Shutter Speed 1/250 (shallow depth of field)  

  Focal length 55mm, Aperture 11, Shutter Speed 1/60 (deep depth of field)  
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Focal length 200, Aperture 5.6, Shutter Speed 1/200, ISO 200(shallow depth of
field)

 

 

Focal length 45, Aperture 11, Shutter Speed 1/80, ISO 800 (deep depth of field)  

 

Summary 

 

In this lecture, we have discussed that focal length determines the magnification of 

subject; focal length determines the angle of view; and focal length determines the 

depth of field of a photograph. 

 

Post-Test 

1.    Attempt the pre-test questions again. 
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Lecture Six 

EXPOSURE (PART ONE) 

Introduction 

The word photography comes from two Greek words that mean “writing with 

light” therefore, light is the heart of photography and it must be given adequate 

attention by every serious minded photographer. Each time you take a photograph 

by depressing the shutter release button, what you have actually done is allowed 

an exposure to take place, that is, you have exposed the light-sensitive surface in 

your camera to see light briefly and allowed it to record the light and everything 

around it on itself. How well you do this, taking a number of other factors into 

consideration, determines how good your final photograph will be.  

Just as it was several years ago, so it is today, every camera – be it film based 

(analogue), or sensor-based (digital) camera – is nothing more than a light proof 

box with a lens at one end and light sensitive film or a digital sensor (CCD) at the 

other end. It is of course light that enters through a ‘hole’ in the lens (the aperture), 

and after a certain amount of time (determined by shutter speed) an image will be 

recorded (on film or digital media). This recorded image is called an exposure. 

 

Objectives 

At the end of this lecture, you should be able to: 

5. Know what the term ‘exposure’ means. 

6. Know the three elements of exposure, that is, the photographic triangle. 

7. Understand what aperture is all about. 

  

Pre-Test 

9. What do you understand by the term ‘exposure’? 

10. What is the sequence of a typical aperture setting? 

11. What are the elements of exposure? 

12. Discuss the functions of aperture in the process of exposure. 
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CONTENT 

What is exposure? 

The word exposure can be used interchangeably. Sometimes the word exposure 

refers to a finished slide (picture that has been snapped) or printed picture: “Wow 

that is a nice exposure!” At other times, it refers to the film (frame) or digital card 

(frame): “I’ve only got a few exposures left”. But more often than not, the word 

exposure refers to the amount, and act, of light falling on photosensitive material 

(either the film or digital sensor). 

Exposure is the total amount of light allowed to fall on the light sensitive device in 

your camera (film/image sensor) during the process of picture taking. It is 

determined both by how bright the light is and how long it is allowed to fall on the 

film, that is, it is the combination of intensity (amount/volume of light that gets 

into the lens) and duration (how long it takes the light to fall on the film) of light. 

In the same vein, exposure can be said to be the combination of illumination and 

time, that is, illumination (volume/amount of light) multiplied by time (length of 

time) “Exposure = Illumination X Time” (E = I X T) or “Exposure = Intensity x 

Duration” (E = I X D). 

 

The Photographic Triangle: Elements of Exposure    

Having known what exposure is, what then is a correct exposure? A correct 

exposure really is what every amateur and professional alike hope to accomplish 

with his/her camera. Until 1975, when many auto exposure cameras arrived on the 

scene, every photographer had to choose both an aperture and shutter speed that, 

when properly set would record a correct exposure. We can say that an exposure is 

correct if it has not been underexposed (when film had received insufficient light 

resulting to a dark photograph) or overexposed (when film had received too much 

light resulting into a pale, washed-out and overly bright photograph). 

Exposure is a simple combination of three important factors: aperture, shutter 

speed, and film speed (ISO speed/digital sensor sensitivity to light in the case of a 
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digital camera). Since the beginning of photography, these same three factors have 

always been at the heart of every exposure, whether that exposure was correct or 

not, and they still are today - even if you are using a digital camera. These three 

factors could be referred to as the photographic triangle.  

 

 

 

 

 

 

 

 

 

 

 

Element of Exposure: Aperture 

 

Aperture Ring (showing the f-numbers: 2.8, 4, 5.6, 8, 11, 16, 22)

Aperture Ring

 

 

SHUTTER 
SPEED 

 

APERTURE 
 

FILM SPEED 
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The amount of light that passes through a lens is controlled by the aperture 

opening inside the lens. The aperture is a hole whose size can be increased or 

decreased to admit more or less light into the camera. Some cameras have 

electronic exposure system that adjusts the opening automatically as the brightness 

of the light grows or diminishes. On an adjustable camera like 35mm SLR, 

however, the photographer has to control the amount of light that enters the lens 

by selecting one of the set of numbers on the aperture ring located on the lens 

which is called the f-stop/f-number. The f-stop controls the opening of the aperture 

and of course the amount of light that enters the lens. 

In DSLR camera, when the photographer decides to work in manual mode or 

partial automation, he often controls the aperture, shutter speed and ISO speed 

through the LCD screen. 

Typically, an adjustable camera lens has six or seven f-stop positions, each 

indicating a different-sized opening. Some common f-stops/f-numbers (going from 

the largest to the smallest) are 2, 2.8, 4, 5.6, 8, 11, 16. Though the numbers are 

written on the lens or displayed on the LCD screen without the “f” and “/” (slash), 

but the numbers are actually written thus: f/1, f/1.4, f/2, f/2.8, f/4, f/5.6, f/8, f/11, 

f/16, f/22, f/32, f/45, f/64. 

Technically, an f-stop is a fraction that indicates the diameter of the aperture. The f 

stands for the focal length of the lens, the slash ( / ) means divided by, and the 

number represents the stop in use. For example, if you were shooting with a 50mm 

lens set at an aperture of f/1.4, the diameter of the actual lens opening would be 

35.7mm. Here, 50 (focal length of the lens) divided by 1.4 (stop) equals 35.7 

(diameter of the lens opening). This calculation is just to explain the principle 

behind the aperture control. You may not necessarily bother yourself with the 

calculation, all you need is to know how much light is needed in a particular 

situation, whether you need to widen or narrow down the opening of the aperture 

to achieve a correct exposure.  
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CALCULATION 

To calculate the diameter of the lens opening  

 

     Focal length 

         The selected f-stop/f-number =       the diameter of the lens opening 

 

For example, if you were using a 50mm lens and you have selected 2 as the f-

number/f-stop. 

50          = 25mm (diameter of the lens opening) 

 2  

 

 

 

 

 

To calculate the f-stop  

 

Focal length 

Diameter of the lens opening                     =     f-stop/f-number 

 

For example, if you were using a 70mm lens and the diameter of the lens opening 

was 35mm. 

70          = 2 (f-stop/f-number) 
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               35 

 

F/5.6F/2 F/2.8 F/4 F/11F/8 F/16

 

You will observe that the larger the number, the smaller the aperture opening and 

the less the amount of light that will be allowed to enter the lens.  On the contrary, 

the smaller the number, the larger the aperture opening and the more the light that 

will be allowed to enter the lens.  

  

Interestingly enough, each time you descend from one aperture opening (f-stop/f-

number) to the next, or stop down, such as from f/4 to f/5.6, the amount of light 

passing through the lens is cut into half (that is, f/5.6 lets in half of the volume of 

light the previous number would allow). Likewise, if you change from an aperture 

opening of f/11 to f/8, the volume of light entering the lens doubles. In other word, 

moving from one f-stop to the next doubles or halves the size of the opening in 

your lens and the amount of light that gets through. That is, each number passes 

half as much light as the previous one, thus f/2.8 is half as bright as f/2, and f/8 is 

half as bright as f/5.6. It is another way of saying that f/2 is twice brighter than 

f/2.8, and f/5.6 is twice brighter than f/8. A wide aperture opening will allow more 

light into the lens, while a narrow aperture opening will allow less light into the 

lens. The higher/larger the f-stop, the smaller/narrower the aperture opening, and 

the smaller the number, the wider the aperture opening. 

Each halving or doubling of light, that is, the difference in value between one f-

stop and the next is referred to as a stop (a full stop). For example, f/16 is narrower 
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(by one stop) than f/11 and lets in half as much light (half of the light allowed by 

f/11). If the f-stop range on a lens is f/2, f/2.8, f/4, f/5.6 ….. To find the next 

aperture in a narrowing series, multiply the last f-stop (5.6) by 1.4 

 

5.6 x 1.4 = 7.84 approximately 8 

Therefore, the next f-stop after f/5.6 is f/8 

 It is important to note since many cameras today offer not only full stops, but also 

the ability to set the aperture to one-third stops, that is, f/4, f/4.5, f/5, f/5.6, f/6.3, 

f/7.1, f/8, f/9, f/10, f/11 and so on. The underlined numbers represent the original, 

basic stops, while the others are newer one-third options sometimes available.  

Please note: 

The larger the aperture opening (small f-numbers), the greater the amount of light. 

The smaller the aperture opening (large f-numbers), the less the amount of light. 

In other word, the larger the f-number, the smaller the opening and the smaller the 

f-number , the larger the opening. 

Large opening = great amount of light 

Small opening = less amount of light 

Large f-number = less light 

Small f-number = great light 

Large f-number = small opening = less light 

Small f-number = large opening = great/more light  

The smaller the f-number, the wider the aperture 

The larger the f-number, the narrower the aperture 

Adjusting the size of the aperture has another effect on the image, apart from 

altering exposure, it also alter the depth of field – to achieve deep depth of field, 

you must reduce the size of the aperture. A wide aperture gives you a shallow 

depth of field. Aperture is an essential tool for managing the amount of sharpness 

in an image. The narrower the aperture, the greater the depth of field.  
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Summary 

In this lecture, we have learnt that exposure is the total amount of light allowed to 

fall on the light sensitive device in your camera (film/image sensor) during the 

process of picture taking. We have also learnt that the amount of light that passes 

through a lens is controlled by the aperture opening inside the lens. The aperture is 

a hole whose size can be increased or decreased to admit more or less light into the 

camera. 

Post-Test 

1. Attempt the pre-test questions again. 

2. Supply the missing words. 

 Large opening = _________ amount of light. 

 ________ opening = less amount of light. 

 _______ f-number = less light. 

 Small f-number = ________ light. 

 Large f-number = __________ opening = less light. 

 ________ f-number = large opening = great/more light.  

 The _________ the f-number, the wider the aperture. 

 The larger the f-number, the ___________ the aperture. 
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Lecture Seven 

 

EXPOSURE (PART TWO) 

Introduction 

The second factor in determining exposure is shutter speed. It is one of the choices 

a photographer often makes in order to achieve the desired exposure. In this 

lecture, we shall be discussing about shutter; shutter speed; capturing movement; 

and combining shutter speed and aperture. 

 

Objectives 

At the end of this lecture, you should be able to: 

1. Know the shutter speed sequence. 

2. Know the factors that will be considered when choosing shutter speed. 

3. Know the relationship between aperture and shutter speed and how to combine 

them so as to achieve a correct or desired exposure. 

4. Be familiar with how to capture moving subjects. 

  

Pre-Test 

1. What do you understand by shutter speed? 

2. What is the sequence of a typical shutter speed? 

3. What is the relationship between aperture and shutter speed and how can you 

combine them to achieve a correct exposure? 

4. What do you understand by Time Exposure? 
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CONTENT 

Element of Exposure: Shutter Speed 

Shutter Speed Dial  

 The shutter prevents light from reaching the film until the moment of 

exposure, when it opens for a predetermined time allowing light passing through 

the lens aperture to reach the film. Unlike the aperture, which is always in an open 

position, the shutter is always closed. In another word, the shutter is a device that 

opens and closes at varying preset speeds to determine the amount of time the light 

entering the aperture is allowed to reach the film. According to Olusegun W. 

Ojomo in his book Introductory Photography and Photojournalism, the shutter can 

be compared to a sliding door which opens and closes to permit entrance of some 

objects. In the case of a camera, the object is light.  
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 The speed with which the shutter opens and closes to allow light to 

reach the film is called shutter speed. In most cameras like the 35mm SLR and 

Digital SLR (in manual mode), the speed is set by the photographer; while in some 

amateur cameras like the compact cameras, the speed is preset by the 

manufacturers. Like the aperture, shutter values or ‘speeds’ follow a standard 

sequence which is measured in fraction of a second. This means that all shutter 

speed settings take their root from 1 second. For instance, speed 1/60 actually 

means 1 second divided by 60 (that is, if you set your shutter speed at 1/60, the 

shutter will open and close at the speed of 1 second divided by 60 or 60th of a 

second).  

 Moving from one number to the other either doubles or halves the 

exposure time depending on which way you are going. Each speed produces about 

half or twice as much light as the previous speed. The higher the number, the less 

time light will have to reach the film. A setting of 1/250 is half as fast as 1/500 and 

thus allows twice as much light to enter. On the other hand, a setting of 1/60 is 

double as fast as 1/30 and thus allows half as much light to enter (that is, 1/60 will 

allow half of the light 1/30 will allow). However, changing from one shutter speed 

to the next changes the exposure by one ‘stop’ the same way as changing the 

aperture. 

Please note: 

More Speed = less light 

Less Speed = More light 

Less time = less light 

More time = more light 

More speed = less time = less light 

Less Speed = more time = more light  

A typical shutter speed range may look like this: 

 1second; 2; 4; 8; 15; 30; 60; 125; 250; 500; 1000; 2000 
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Time exposure: other exposure time that could be found on the shutter speed dial 

or on the LCD of a camera.  

 2 seconds, B (Bulb) and T (Time) settings. 

 When you set the shutter speed to 2 seconds, this means that the 

shutter opens and closes for 2 seconds duration. In the case of B or T setting, you 

decide how long you want the shutter speed opened. When the B setting is 

selected, the shutter is opened as long as the shutter release button is pressed. If 

you take your finger off the button, the shutter closes. The T setting on the other 

hand operates in another way, when you press down the shutter release button; the 

shutter remains open until you press the button a second time (this relieves from 

keeping the shutter release button pressed).  

  If you want to take a photograph of a lightning, you could leave the 

lens open by choosing B, aiming the camera, pushing the shutter button and 

releasing it only when you actually see the lightning. The light flashes too quickly 

to get the photo any other way. The B setting can also be used to photograph 

fireworks. Under normal conditions, shutter speeds slower than 1/30 is a poor 

choice, because it’s impossible to hold the camera steady enough by hand to avoid 

blurring. If you must use a slow shutter speed, find a rigid support, such as a 

tripod, to hold the camera steady. Many photographers like to use a cable release 

for both long exposures and tripod shooting. A cable release is a long wire 

attached to the shutter. It has a bulb that the photographer squeezes by hand, 

allowing the photographer to snap a picture while standing a few feet away from 

the camera without the slight jerking that usually occurs with hand-held shots.  

It is important to note that many cameras today offer the ability to set the shutter 

speed to one-third stops, just like one-third stops in the case of the aperture 

settings. Instead of the regular shutter speed sequence, you are likely to find 

additional shutter speed settings, most especially on the digital SLR cameras. 
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1/4; 1/5; 1/6; 1/8; 1/10; 1/13; 1/15; 1/20; 1/25; 1/30; 1/40; 1/50; 1/60; 1/80; 1/100; 

1/125; 1/160; 1/200; 1/250; 1/320; 1/400; 1/500; 1/640; 1/800; 1/1000; 1/1250; 

1/1600; 1/2000; 1/2500; 1/3200; 1/4000.  

The underlined numbers are the typical shutter speed settings, while the other 

numbers are the one-third stops you can find in some new cameras. 

   

Combining Shutter Speed and Aperture 

 Most, if not all modern 35mm SLR/APS SLR/DSLR cameras come 

with some form of built in light metering system that gives information on which 

to base the combination of aperture and shutter speed. This type of light meter is 

known as a Reflected Light Through The Lens meter. Commonly referred to as a 

TTL meter. How light meters actually measure light may vary but the basic 

operation is the same for most built in systems. Once activated, usually by turning 

the camera on or by light pressure on the shutter release, the meter measures the 

light reflected back through the camera lens from the scene in front of it. The 

photographer will then be presented with information about the necessary aperture 

or shutter speed setting that may be required to achieve a correct exposure.  

 A photographer may choose to guide himself/herself with the TTL 

meter or use his/her past experience to decide what the settings of the aperture and 

the shutter speed should be in a particular situation and at a particular time of the 

day. 

 The shutter speed and aperture settings can be used together at 

various combinations to achieve the same or different result. Since both the 

aperture and the shutter approximately doubles or halves the amount of light that 

falls on the film with each change in setting, different settings can result in the 

same exposure.  

 For example, if the light meter tells you to set your camera to f/8 at 

1/125 of a second. You can decide to change it and reduce the aperture by one stop 

to f/11 (stop down or close down). Now your film is receiving half as much light 
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as it requires (underexposure). To compensate for this, you need to select a slower 

shutter speed of 1/60th of a second so as to allow the shutter to stay open twice as 

long as before and pass twice as much light as before. You could also increase the 

aperture by one stop to f/5.6 (open up). Now your film is receiving twice as much 

light as it requires (overexposure). To compensate for this, you need to increase 

your shutter speed to 1/250th of a second so as to allow the shutter to stay open for 

half as long as before and pass half as much light as before.  

 Alternatively, you could start by changing the shutter speed then 

altering the aperture to compensate. The important point is that you finish up 

getting the same exposure. You could work your way through the whole range of 

aperture and shutter speeds as in the table below:  

 When you combine a shutter speed and an aperture you get an 

‘Exposure Value (EV)’. The table below shows a range of shutter and aperture 

combinations which will result in the same exposure value (but could give 

different results, in terms of depth of field, motion freezing, showing a bit 

movement and other effects). If an aperture of f/8 at 1/125th of a second produces 

a perfectly exposed photograph, then any of the other combinations will do the 

same.  

APERTURE SHUTTER SPEED 

f/32 1/8th of a second 

f/22 1/15th of a second 

f/16 1/30th of a second 

f/11 1/60th of a second 

f/8 1/125th of a second 

f/5.6 1/250th of a second 

f/4 1/500th of a second 

f/2.8 1/1000th of a second 

f/2 1/2000th of a second 

 

A rule of thumb for knowing how to set shutter speed is that the larger the aperture 

opening, the faster the shutter speed should be set to affect the same level of light 
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exposure. Conversely, the smaller the aperture opening, the slower the shutter 

speed should be set. 

 

The shutter speed controls movement, which can be subject movement or camera 

movement (shake), and the aperture controls how much of the scene (from front to 

back) will be in sharp focus. This area of sharpness is known as ‘depth of field’ as 

discussed in the previous lesson. 

To combat camera shake in hand held photography, it has been recommended that 

the slowest shutter speed setting a beginner can select should be the inverse of the 

focal length in use (that is, one over the focal length in use). Using a standard 

50mm lens the minimum shutter speed should be ‘one over 50’, which is 1/50. To 

turn it into a shutter speed, it will be 1/50th of a second. The nearest shutter speed 

to 1/50th is actually 1/60th of a second. Using a 200mm lens the minimum shutter 

speed should be ‘one over 200’, which is 1/200th of a second. The closest shutter 

speed to 1/200 is 1/250th. 

These figures are just a rough guide and may vary according to individual ability. 

Over time, you will learn how slow a shutter speed you can hand hold, but if in 

doubt always stick to the fast side. It would be unwise to hand hold any 

camera/lens combination below 1/30th of a second. See the table below. 

Minimum recommended 

shutter speeds for 

hand held photography. 

24mm 1/30th 

28mm 1/30th 

50mm 1/60th 

70mm 1/60th 

90mm 1/125th 

135mm 1/125th 

200mm 1/250th 

300mm 1/250th 

500mm 1/500th 
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The shutter speed setting affects both the light exposure to the film and the way 

movement is rendered in the resulting photo. Fast shutter speeds (meaning the 

shutter opens and closes at a faster rate) are typically used for fast moving objects 

to quickly freeze them within the frame. Conversely, slow shutter speeds tend to 

be used in scenes of low lighting, still objects or if the photographer wants to 

create an artistic blur. Your choice of shutter speed will have a controlling effect 

on how movement will be captured in the finished photograph. Too slow a shutter 

speed will result in blurring of the subject while too fast a shutter speed can 

sometimes cause a scene to look unnaturally static. In choosing a shutter speed 

you will have to consider several factors. 

� Aperture opening 

� Available light in the scene 

� Desire effect 

� Film speed 

� Camera movement 

� Subject movement 

� How much movement or action you want to show 

 

 

Capturing Movement 

Photography is not only about taking still images or posed subjects. A 

photographer may find himself covering sports or other fast-paced events. It is 

important to note that there are no hard and fast rules about capturing moving 

objects; the skill comes with constant practice. A moving object can be frozen by 

using fast shutter speed, while a sense of movement can be created through blur by 

using a slow shutter speed. 

It is probably worth mentioning that subject movement is relative to how fast the 

subject is moving, the distance of the subject from the camera and the direction of 

the subject in relation to the camera. Subject moving at a fixed speed will appear 
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to move faster the closer it is to the camera or larger in the view finder. In addition 

to this, movement is more apparent and faster traveling across the field of view, 

therefore the subject traveling across the field of view needs a faster shutter speed 

than the subject moving towards or away from the camera. The table below is a 

shutter speed guide for moving subjects and the values could be used as a basis for 

working out shutter speeds for other situations you may encounter. Please note 

that the table below is a rough guide and there is no substitute for practice. 

 

SUBJECT SHUTTER SPEED RANGE 

 

Still images A completely static subject will not be affected by shutter speed. In this case, shutter 

speed will only control exposure value. 

Landscape Landscapes are fairly static but wind will move trees, leaves, grass, etc You can 

select 1/30th – 1/125th of a second if you want it still and less if you want a bit of 

life in it.  

Street scene 1/30th – 1/125th of a second. 

Slow traffic 1/60th – 1/250th of a second. 

Person walking 1/125th – 1/250th of a second. 

Cyclist 1/125th – 1/250th of a second. 

Athletes 1/500th – 1/1000th of a second. 

Football matches 1/250th – 1/1000th 0f a second. 

Vehicle on motion/ 

Motor races 

1/500th – 1/2000th of a second depending on the speed. 
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The slow shutter speed selected by the user resulted 
into  a blurry photograph. 

Shutter Speed: 1/40 ; Aperture: f/14 ; ISO: 100 ; Focal Length:28mm
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Shutter speed: 1/200 ; Aperture: f/4 ; ISO: 800 ; Focal length: 55mm 

Here, the action area looks static and frozen because of the shutter speed selected. 
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Shutter Speed: 1/8 ; Aperture: f/4 ; ISO: 800 ; Focal Length: 55mm
 

To create a sense of motion in the action area, a relatively slow shutter speed was 

used. 

 

Summary 

The shutter speed controls movement, which can be subject movement or camera 

movement (shake), and the aperture controls how much of the scene (from front to 

back) will be in sharp focus. The larger the aperture opening, the faster the shutter 

speed should be set to achieve the same level of light exposure. Conversely, the 

smaller the aperture opening, the slower the shutter speed should be set. 

In this lecture, we have attempted to discuss shutter speed; factors that will be 

considered when choosing shutter speed; combining shutter speed and aperture; 

and how to capture moving subjects.  
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Post-Test 

1. Attempt the pre-test again. 

2. Supply the missing words. 

           More Speed = _______ light. 

           _______ Speed = More light. 

           Less time = ________ light. 

          ________ time = more light. 

          More speed = _________ time = less light. 

        _________ Speed = more time = more light.  

The larger the aperture opening, the ___________ the shutter speed should be 

set to achieve the same level of light exposure.  

The smaller the aperture opening, the _____________ the shutter speed should 

be set. 
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Lecture Eight 

EXPOSURE (PART THREE) 

Introduction 

The third factor in determining exposure is film speed. It is one of the several 

choices a photographer often makes in his/her drive for good output. In this 

lecture, we shall be discussing film speed; film speed rating; film speed and light 

sensitivity; film speed and grain. 

 

Objectives 

At the end of this lecture, you should be able to: 

1. Know what film speed is all about. 

2. Be familiar with film speed rating. 

3. Know the relationship between film speed and light sensitivity. 

4. Know the effect of grain on films.  

Pre-Test 

1. What do you understand by film speed? 

2. List different film speed number/rating you are familiar with. 

3. What is the relationship between film speed and light sensitivity? 

4. What do you understand by film grain? 

 

 

CONTENT 

 

Element of Exposure: Film Speed 

The term ‘film’ is often time associated with analogue photography, meaning a 

thin piece of plastic coated with an emulsion containing light-sensitive silver 

halide particles on which a latent image (an invisible image) is recorded during 
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exposure and later developed into negative (a visible image) that can be printed on 

a photo paper. It is important to note that while images are recorded on the film in 

an analogue photography, images are recorded on the digital/image sensor in 

digital photography. Therefore, a film’s sensitivity to light is referred to as its 

speed, that is, film speed. On the other hand, in digital photography the 

digital/image sensor sensitivity to light is often referred to as ISO speed. 

The film in analogue photography works on the same principle with the image 

sensor in digital photography and their sensitivity to light are measured in the 

same way. Therefore, the terms ‘film speed’ and ‘ISO speed’ can be used 

interchangeably in both analogue and digital photography despite the fact that the 

digital camera does not use film. 

A third factor in determining exposure is film speed. It is one of the several 

choices a photographer often makes in his/her drive for good output. A 

photographer would usually choose the film speed depending on the condition of 

light in a scene and the result he/she desires to achieve, because a particular film 

speed can not be adequately suitable for all photographic situations. 

Photographic film can either be colour or black and white. The black and white 

film translates the subjects’ colours into shades of gray, while the colour film 

presents the actual colours of the subjects.  Film can be categorized into three in 

relation to speed - fast, medium (moderately fast) and slow depending on how 

sensitive to light the film is. A film that requires less light to make an image and 

that has high sensitivity to light is a fast film, while a film that requires much light 

to make an image and that has low sensitivity to light is a slow film. The film that 

falls in between the fast and the slow film is often referred to as medium film. It is 

therefore important to note that the sensors’ sensitivity (ISO speed) in digital 

cameras also fall into these three levels of sensitivity – fast, medium and slow 

speed. 

  

Film Speed Rating  
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Film speed or sensitivity has been rated by three different bodies or agencies, 

American Standard Association (ASA) – an American agency for products 

standardization, Deutsche Industrie Norm (DIN) – a  German body for products 

standardization, and the International Standards Organisation (ISO) – a world 

body for products standardization. The ASA rating is the exact equivalent of the 

ISO rating, as ASA 100 has the same level of sensitivity to light as ISO 100. On 

the other hand, the German body’s film rating is different from both ASA and ISO 

ratings. A film rated DIN 21 is equivalent to ASA 100 or ISO 100, while a film 

rated DIN 24 is equivalent to ASA 200 or ISO 200. 

Today, you will observe that the film speed that is often written on the film pack 

or cassette/cartridge is a combination of the ASA rating and its equivalent DIN 

rating (ISO 100/210 or simply 100/210 ). Whether your camera’s exposure meter 

has ASA, ISO or DIN (which is not common in the market), all you need to do is 

pull up the shutter speed setter ring and turn right or left to the number on the film 

pack or cassette. However, adjusting the film speed manually may not be 

necessary if it has a DX coding (Digital IndeX), an electronic code that tells 

automatic cameras the ISO rating of the film as well as the number of exposures 

on the roll. The table below will help you to determine the ASA/ISO equivalent of 

the DIN numbers.       

DIN ASA/ISO  DIN ASA/ISO  DIN ASA/ISO 

15 25  24 200  33 1600 

16 32  25 250  34 2000 

17 40  26 320  35 2500 

18 50  27 400  36 3200 

19 64  28 500  37 4000 

20 80  29 640  38 5000 

21 100  30 800  39 6400 
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22 125  31 1000  40 8000 

23 160  32 1250    

 

 

 

 

 

Film Speed and Light Sensitivity 

The light meter installed in the camera needs an adequate information about how 

sensitive to light the film is (in the case of analogue camera) or how sensitive to 

light the  ISO is (in the case of a digital camera) before coming up with a suitable 

combination of aperture size and shutter speed. A film’s sensitivity is known as its 

‘speed’ and is expressed as an ASA/ISO/DIN number. The higher the film 

number, the faster the film, the more sensitive it is and consequently, the less light 

it needs to form an image. The lower the film number, the slower the film, the less 

sensitive it is and the more light it will require to form an image. 

Sensitive films are said to be ‘fast’ and will have a speed of 400 ASA/ISO or 

above. Films with low sensitivity are said to be ‘slow’ and will have a speed of 

less than 100 ASA/ISO (slow films fall between 25 and 80 ASA/ISO). A film of 

ISO 25 will require a longer time to expose than a film of ISO 50. Films with ISO 

100 to 320 are medium speed films. General purpose films suitable for everyday 

use fall into the 100-400 ASA/ISO range, with 100-200 being the most popular. 

Like shutter speeds and aperture sizes, film speeds follow a standard sequence. 

25; 32; 40; 50; 64; 80; 100; 125; 160; 200; 250; 320; 400; 500; 640; 800; 1000; 

1250; 1600; 2000; 2500; 3200; 4000; 5000; 6400; 8000   

Film speed moves up in steps just like shutter speeds and apertures. The 

underlined film speeds are the regular ones available in the modern cameras and 

each of them is twice as fast and sensitive as the previous one. A film rated 

Source: The Basic Book of Photography by Tom Grimm. 
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ISO/ASA 100 or simply 100/210 is twice as fast and sensitive as the one rated 

ISO/ASA 50/180 , and a film rated ISO/ASA 400 or 400/270 is twice as fast and 

sensitive as that rated ISO/ASA 200 or 200/240. Just as each halving or doubling 

of the shutter speed is called one stop, each change from ISO 50 to ISO 100 to ISO 

200 to ISO 400 is considered a one –stop increase. 

In analogue photography, it is not possible for a photographer to alter the film 

speed on the same roll of film. That is why it is imperative for the photographers 

to consider using a film speed that can serve a general purpose, that is, which can 

be used in different photographic situations to an extent, such as ASA/ISO 100 

and ASA/ISO 200.  For example, ASA/ISO 100 and ASA/ISO 200 can be used 

indoor and at the same time in an outdoor situation, such as a sunny day. Digital 

photography on the other hand gives room for a photographer to alter ISO speed as 

much as he/she desires, since it is not film-based. It is possible to snap a particular 

subject several times using different ISO speeds.   

Decisions on film speeds should be made according to what you want to shoot and 

the condition of light. If you want to take outdoor photographs on a bright, sunny 

day, you can choose a slow film speed such as ASA/ISO 100, because a great deal 

of light will be available. If you are trying to shoot on a dark day or perhaps take 

an indoor photograph without a flash, use a faster film speed, such as ISO 400 or 

ISO 800. For some fast – moving sports, such as basketball or hockey played 

indoors, photographers routinely use film speeds rated at ISO1600 or even 3200. 

The only problem with fast films is that it can cause graininess in the final print 

where the smooth texture of the image appears to break into small grains of light 

and dark. 

 

Film Speed and Grain    

All films whether fast or slow exhibit a pattern called grain. Film grain is the 

visible trace of the metallic silver that forms the image. The individual grains of 

silver are generally larger and more obvious in faster film than in slower film. For 
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this reason, photographs taken with slow speed film appear less grainy, especially 

when enlarged. Because of the small size of its silver halide grains, slow speed 

film generally has a higher resolution – that is, it renders fine details with greater 

sharpness. Slow speed film also produces a smoother range of tones and more 

intense colours than fast film that is more grainy or noisy, with low resolution. 

Despite these advantages, slow films are not as desirable as fast films in certain 

situations, such as when photographing a rapidly moving subject. 

 

 

 

 

 

Combining the three elements of exposure 

A correct exposure is a combination of three important factors: aperture, shutter 

speed and ISO. These three elements of exposure can be used together at various 

combinations to achieve same or different results. Different settings can result in 

the same exposure, since a change from one setting of the aperture, shutter speed 

and ISO to the other approximately doubles or halves the amount of light.   

In analogue photography, where it is not possible to alter the film speed on the 

same roll of film, a photographer has only the option of altering the other elements 

of exposure so as to control the exposure value and also achieve the desired 

effects.  

 

 

ISO APERTURE SHUTTER  

SPEED 

100 16 1/30 

100 11 1/60 

100 8 1/125 

100 5.6 1/250 
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100 4 1/500 

100 2.8 1/1000 

 

The above combinations will give the same exposure, but different photographic 

effects. You will observe that the ISO speed was constant while the aperture and 

the exposure time (shutter speed) were changing. When the aperture allowed more 

light into the camera by a change in the f-stop from f/16 to f/11 (wider opening), 

the shutter speed was changed from 1/30 to 1/60 (faster speed) so as to 

compensate by reducing the exposure time. You can modify the aperture, keeping 

the shutter speed constant, or you can modify the shutter speed, while keeping the 

aperture values constant. 

Conversely, in digital photography the three elements of exposure: the aperture, 

shutter speed and ISO speed can be altered, while the same exposure values but 

different photographic effects would be arrived at.  See the table below. 

 

ISO APERTURE SHUTTER  

SPEED 

25 16 1/30 

50 11 1/60 

100 8 1/125 

200 5.6 1/250 

400 4 1/500 

800 2.8 1/1000 

 

It is important to note that the three elements of exposure will be adjusted based 

on the following factors: 

� Available light in the scene 

� Desire effect 

� Camera movement 

� Subject movement 

� How much movement or action you want to show 
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The problems associated with the available light in the scene – which can either 

lead to over-exposure or under-exposure – could be addressed through a proper 

control of the three elements of exposure. 

How to correct over exposure (too bright subject): 

� Choose a slow ISO speed 

� Increase the shutter speed (fast shutter speed) 

� Choose a smaller aperture opening (larger f-number) 

How to correct under exposure (too dark subject): 

� Choose a fast ISO speed 

� Decrease the shutter speed (slow shutter speed) 

� Choose a larger aperture opening (smaller f-number) 

� Use flash 

Working in an Automatic Mode 

The ability to select a suitable combination of the elements of exposure either 

manually, by the photographer or automatically, by the camera  from a given light 

reading is vital; in response to this problem most modern camera now offer a 

range of  automatic and semi or partial-automatic exposure selection modes. 

Hence, the degree of automation a camera offers varies depending on the 

manufacturer of the camera. Automation is typically found in the area of focusing 

and the control of exposure. 

Autofocus (AF) is the system that automatically adjusts camera focus. Cameras 

typically have a two-stage shutter-release button: a first stage in which the shutter-

release button is pressed halfway, and a second in which the shutter-release button 

is pressed the rest of the way down. The camera focuses when the shutter-release 

button is pressed halfway and takes a picture when the button is pressed the rest of 

the way down. Alternatively, camera settings can be changed so that the camera 

can be focused manually by rotating the lens focus ring. This is known as manual 

focus (MF). 
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As far as the control of exposure is concerned, you will find automation in the 

control of the ISO speed, aperture and shutter speed. These different types of 

automation are usually referred to as ‘modes’. Most modern cameras are ‘multi 

mode’ and are categorized in different ways by the manufacturers such as; auto, 

scene, and P, S, A, and M modes. In auto and scene modes the camera controls 

shutter speed and aperture. P, S, A, and M modes are known as exposure modes 

and give photographers a choice as to which elements of exposure – aperture or 

shutter speed – they wish to control. Basically, there are four modes you can work 

in. 

Manual (M) : The photographer chooses the aperture and shutter speed, providing 

the greatest latitude for creative expression. Choosing the wrong combination 

could, however, result in photographs that are too bright (overexposed) or too dark 

(underexposed). Hence, when choosing aperture and shutter speed the use of the 

camera exposure indicator as a guide is recommended.  

Aperture priority (A or Av): An auto exposure mode in which the aperture is 

selected by the photographer and the camera automatically adjusts the shutter 

speed for a correct or optimal exposure. It is sometimes referred to as “Av” or 

simply “A” on exposure mode controls. 

Shutter priority (S or Tv): An auto exposure mode in which the shutter speed is 

selected by the photographer and the camera automatically adjusts the aperture for 

a correct or optimal exposure. It is sometimes referred to as “S” or “Tv” on 

exposure mode controls. 

Programme (P): An auto exposure mode where the camera automatically adjusts 

the aperture and shutter speed for optimal exposure when the camera is pointed at 

the image. 

Please note that the aperture priority and shutter priority modes are partial or semi 

automation, while the programme mode is a full automation.   
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MODE SHUTTER SPEED APERTURE 

Programme “P” Selected by the camera Selected by the camera 

Shutter priority “S” or “Tv”  Selected by the photographer Selected by the camera 

Aperture priority “A” or “AV”  Selected by the camera Selected by the photographer 

Manual “M” Selected by the photographer Selected by the photographer 

 

 

Summary 

 

In this lecture, we have attempted to discuss film speed; film speed rating; film 

speed and light sensitivity; film speed and grain; combining the three elements of 

exposure; and working in an automatic mode.  

 

Post-Test 

1. Attempt the pre-test again. 

2. Discuss “P”, “S”, “A” and “M” modes. 

3. How can you correct over exposure? 

4. How can you correct under exposure? 

5. What are the factors that will determine how the three elements of exposure 

will be adjusted? 
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Lecture Nine 

ELEMENTS OF A GREAT PHOTOGRAPH 

Introduction 

“A photograph is not an accident - it is a concept” said Ansel Adams, a U.S. 

photographer. A good photograph is like a well-written story – it is easy to read and 

presents information that is free of clutter and distractions. In this lecture, we shall be 

discussing the characteristics of a good photograph and various rules guiding picture 

composition.  

 

Objectives 

At the end of this lecture, you should be able to: 

1. Know the basic elements of a good photograph. 

2. Be familiar with the composition rules. 

3. Incorporate the basic element of a good photograph and apply the composition 

rule into your shots. 
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Pre-Test 

1. What are the elements of a good photograph? 

2. List the composition rules you are familiar with. 

 

 

CONTENT 

 

Nearly everyone who picks up a camera wants to take a great photograph that makes 

people say, “Wow! That is an incredible exposure!” But alas, few people manage to get 

… “The picture is nice”. The reason for this is not far fetched; perhaps it is because not 

many people know what makes a photograph incredible. Therefore think of making, not 

taking photographs. The following are the elements of a great photograph: 

 

 

 

 

(i) Good photographs are well exposed 

Light is the heart of photography, therefore, adequate attention must be given to the way 

light is controlled. A good photographer must be versed in the use of light metering, must 

be able to perfectly control the three elements of exposure and must be adept in flash 

photography. This is because a poorly exposed photograph will never make a great 

photograph. Even enhancing the photograph that was not correctly exposed with software 

will not give the image that is as good as the one that was correctly exposed.  

 

(ii) Good photographs evoke feelings 

A good photograph stirs up emotions and makes the viewers feel something strongly. The 

photograph should be able to express the mood involved in the story to the viewers with 

easy. Is the story about happiness or sadness? Does it contain determination, contentment 

or feeling of horror? The photographer should therefore ask himself before releasing the 
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shutter, the emotion he wants the image to evoke. Identify the feeling before you shoot, 

and your photographs will certainly improve. 

 

(iii) Good photographs tell stories 

The major difference between photography and photojournalism is the fact that 

photography presents an image of a subject or an object, while photojournalism attempts 

to make that image to tell a story. Whether a photojournalism piece displays a sport 

event, an accident scene or an award, the photograph must tell a story to the viewer 

before he/she reads the news article. If it is a photograph of a person, it should reflect the 

mood of the person. If it is a photograph of a landscape, it should show to the viewers 

whether the land is tranquil or in upheaval, whether it is pristine or spoiled by man’s 

intrusion. Just like you should know the feeling you want to evoke, know the story you 

want to tell.     

 

(iv) Good photographs say something about life 

Good photograph shows more than just how something looks; it presents an image in it 

aesthetic quality. A truly good photograph says something about life itself. It makes the 

viewer stop and think. We have all seen those cue animal pictures, beautiful landscape 

view and the likes. These have enormous appeal because they tell us that life can be 

playful, beautiful, innocent and full of fun. Photographs of OLUMO ROCK and some 

other rocks are no more than pretty pictures unless the viewer can also see more than the 

rocks themselves. A cliff says that life can be dangerous. Rocks caught in early morning 

light show that even something as solid as a rock also has a gentle quality. Use your 

photographs to communicate things you know about life to be true.  

 

(v) Good photographs are well composed 

“There is a vast difference between taking a picture and making a photograph” said 

Robert Heinecken. A good photograph should be without clutter and distractions, that is 

should be well composed. The overall quality of your photograph is a function of how 

carefully you arrange your subjects or elements in the picture. This careful arrangement is 

known as composition. By implication, composition simply means the pleasing selection 
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and arrangement of the elements in a photograph, including the subject, foreground and 

background. 

Composition is what distinguishes the amateur photographer from the professional 

photographer. It is the artistic aspect of photography – unlike exposure which is scientific 

– here, the creative ability of the photographer comes to play. No matter how good or 

expensive a camera is, be it digital or analogue, automatic or manual, it will not compose 

the photograph for you. Therefore, every serious minded photographer – whether an 

amateur or a professional– should pay adequate attention to the rules guiding composition 

so as to make his shots appealing. 

 

COMPOSITION RULES  

There are no fixed rules in photography, but there are guidelines which can often help 

you to enhance the impact of your photographs. These guidelines will help you take more 

compelling photographs, giving them a natural balance, drawing attention to the 

important parts of the scene, or leading the viewer’s eye through the image. The 

following are some of the guidelines that will help you to compose a better photograph 

and as a result move your photographs a step away from “that’s nice” to “wow that’s 

incredible!” Consciously apply the principles and with constant practice, you will be able 

to create a masterpiece.  

 

 

 

 

(i) Rule of thirds 

 

This rule of composition which is all about the placement of the subject is one of the 

most effective and popular ways of composing a photograph. The “rule of thirds” adds 

interest to the photo by aligning the subject on one of the four points of an imaginary 3×3 

grid in the photo. The rule of thirds assumes that your picture area is divided into three 

both vertically and horizontally. The intersections of these lines suggest four areas for 

placing the centre of interest for good composition. The theory suggests that by placing 
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the centre of interest off the centre, that is, by positioning the most important elements in 

your scene along these lines, or at the points where they intersect, you will force the 

viewer’s eyes to move around the total picture area, and as a result, increase the quality of 

the photograph significantly. You might need a little practice to use it well, since the 

placement lines are imaginary in most cameras. Some digital cameras even offer an 

option to superimpose a rule of thirds grid over the LCD screen, making it even easier to 

use. 

 

 

You will observe that the building is resting on the first vertical line from the right 

instead of putting the object in the centre of the frame, while the horizon is resting on the 

first horizontal line from the bottom – by implication, land and water cover one-third of 

the frame, while the sky covers two-third of the frame. Image by Trey Ratcliff 
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Here, the centre of interest which is the hand is placed on one of the vertical lines so as to 

direct the eyes of viewers easily to what you want them to see first in the frame. Also 

when shooting portraits, you can use the rule of thirds to add focus to the eyes. Simply 

position one of the eyes or the area between the eyes on the rule of thirds to create a great 

portrait. 

 

 

(ii) Balancing elements 

 

Here, the visual "weight" of the road sign is balanced by the building on the other side of 

the shot. Image by Shannon Kokoska. 
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Here, the "weight" of the statue is balanced by the tower on the other side of the shot. 

Image by Iyanu-Jesu Ayoola (CLA, UI) 
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Placing your main subject off-centre, as with the rule of thirds, creates a more interesting 

photograph, but it can leave a void in the scene which can make it feel empty. You 

should balance the “weight” of your subject by including another object of lesser 

importance to fill the space. 

 

(iii)  Rule of space: Lead room  

The rule of space applies to artwork (photography, advertising, illustration) picturing 

object(s) to which the artist wants to apply the illusion of movement, or which is 

supposed to create a contextual bubble in the viewer's mind. Lead room is the space in 

front of an object. This element is usually used with the rule of thirds to create a more 

interesting photo. By leaving room in front of the subject, the viewer will see that it has 

someplace to go. 

This can be achieved, for instance, by leaving white space in the direction the eyes of a 

portrayed person are looking, or, when picturing a runner, adding white space in front of 

him rather than behind him to indicate movement. 

 

Here, the rule of thirds and rule of space were used in taking the shot. Putting enough 

space in the direction that the boat is facing will create a sense of motion, while putting 

unnecessary space at the back may establish the fact that the boat is static or almost 

arriving at its destination.  
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Leaving some lead room in front of the runner makes the photo look more active.  

 

Leaving room behind the runner makes her appear to be almost done running. 
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Image by Damilola Oluwole (CLA, UI) 

 

 

 
(iv) Rule of odds  

 

The "rule of odds" states that by framing the object of interest with an even number of 

surrounding objects, it becomes more comforting to the eye, thus creates a feeling of ease 

and pleasure. In simple terms, the “rule of odds” is to have an odd number of objects in 

your photos.It is based on the assumption that humans tend to find visual images that 

reflect their own preferences or wishes in life more pleasing and attractive. 

The "rule of odds" suggests that an odd number of subjects in an image are more 

interesting than an even number. Thus if you have more than one subject in your picture, 

the suggestion is to choose an arrangement with at least three subjects. An even number 

of subjects produces symmetries in the image, which can appear less natural for a 

naturalistic, informal composition. This technique makes the photo more appealing and 

interesting to the human eye. 
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This photograph of four strawberries is quite bland and boring. 
It is difficult to find the centre of interest in the image.

The image is similar to the previous photograph, 
but the odd number of strawberries makes it 
significantly more interesting.
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(v) Limiting focus: unfocused or blurred background 

Limiting the focus is an easy way to add focus. It may not be necessary in all photos but 

is useful whenever you have distracting objects that you want to hide. The most common 

use of this technique is to blur distracting backgrounds. Blurring the background turns 

any distracting backgrounds into a pleasing one. One approach to achieving 

simplification is to use a wide aperture and zoom in when shooting to limit the depth of 

field.  When used properly in the right setting, this technique can place everything that is 

not the main subject of the photograph out of focus. 

 

Here, the flowers in the background were blurred to put more emphasis to the flower in 

the foreground. Image by Iyanu-Jesu Ayoola (CLA, UI ) 
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(vi) Viewpoint  

 

Selecting your viewpoint, the position from which you photograph the subject, is very 

important part of composition. When taking a photograph of an object, a person, a group 

of people, a landscape and the likes, move around, climb, kneel down, lie down and view 

the subject from different angles to get the best angle.  As you change your viewpoint, the 

background changes, the subject itself can look quite different viewed from different 

angles and the perspective also changes.  

Photographing from a different viewpoint or camera angle can often add drama and 

excitement or even bring out an unusual aspect of a subject. Most of the subjects you 

photograph are three-dimensional and should be photographed from an angle that allows 

the viewer to see more than one side of the subject. Varying the viewpoint influences the 

viewer's interpretation of the subject and also helps the photographer to eliminate 

distracting or obstructing background apart from blurring the background. 
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(vii) “ S” curve and other leading lines 

“S” Curve is an imaginary line in a photograph that is in the shape of an S. This type of 

line makes photographs look more interesting by adding motion, guiding the viewer’s eye 

in the shape of an S. If you want to snap a landscape, a river, a gully, a stream, or a 

highway, try to incorporate an “S” curve into your image. Instead of situating yourself in 

front of a straight section of the stream and the likes, move around until you capture the 

curves. S curve can also be used in posing to improve the appearance of the models 

figure. 

There are some leading lines apart from the S curve such as straight line, diagonal, zigzag 

and radial. These lines lead the viewers’ eyes through the scene in the image and present 

the image in a more dynamic way. Using leading or guiding lines is a trick photographers 

have used for years to direct the viewers’ eyes to main subject(s) in the photograph. 

When you are taking a picture and you want someone to see a particular item in an 

image, or view the image as a whole in a certain way, this is where leading lines come in. 

Regular elements such as tree branches, sun ray, trails, rocks, roads, fences, building or 

even the horizon line can be used to direct your viewers’ eyes.     
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Image by Damilola Oluwole (CLA, UI) 

 

Highways with S curve. These photographs of simple scenery are made more 

interesting with the S curve. Without the S curves, the photographs would be less 

dynamic.  

S curve can also be used in posing. 

 

 

(viii)  Foreground 

Most photographs have a middle ground and a background but very few have foreground. 

You can improve your landscapes photos significantly by including some foreground 

objects. This is a great technique for creating a sense of scale and making the viewer feel 

like he/she is in the photograph. 
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The rocks in this landscape photograph give the shot a sense of depth and scale. It 

creates the feeling being there. 
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(ix) Framing 

This technique refers to ways of framing your subject with different natural elements. It 

is a creative way of adding a foreground to your photographs and as a result gives a better 

definition of your subject. You can use any natural element to frame your shot and even 

hold in your hands flowers, branches or even a wooden frame. Please note that frames do 

not have to stand out or be perfectly shaped. 
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(x) Get close, watch the background and fill the frame 

According to a photography expert, Robert Capa, “if your pictures are not good enough, 

you are not close enough.” Large photographic images are attention catchers. Especially 

in newspapers and magazines, bold pictures attract potential readers. It helps therefore to 

ensure that the subject fills the frame, avoiding empty spaces around it. This also keeps 

other distracting background elements off the picture. You should not allow your subject 

to be cut by the horizon (the line in the farthest distance where the land or sea seems to 
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meet the sky), a tree , a pole and the likes, but take extra care to ensure that nothing is 

protruding from your subject.  

Earlier we mentioned leading lines and their uses. As good as these lines are, they should 

not flow out of or intersect with the face of a person, or an animal. Oftentimes, I see 

images of people with telephone poles, trees or the corner of a building coming out the 

tops of their heads, or the horizon cutting right through the middle of their heads. These 

lines will also lead you, but away from your intended subject. Try your best to keep the 

main focus of your subject clear of obstructions or protrusions, and then you will take a 

better image. 
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(xi) The proportion element 

This composition rule is most appropriate to be used when you want to show the real 

dimensions of your subject. It’s often used in nature photography to suggest the 

magnitude of the environment, the massive proportions of a mountain and so on. You can 

use a tree, a rock or a human figure to accomplish this. 

Here is an example: 
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(xii)  The final composition rule 

The most important composition rule is the one that says “there are no rules that cannot 

be broken” Remember that photography is not about rules… it is about breaking them in 

creative ways. I know it may sound confusing to read and learn about rules that you will 

eventually break, but this is the beauty of it. The rules previously discussed are to get you 

started, but if you are aspiring to be extraordinary, you must break a few of them in a 

dynamic way. One thing you need to do as a student photojournalist is to first learn the 

basic rules before expanding on them by breaking them. Do not be in a hurry to break the 

rules, but make sure you have mastered the principles with constant practice before 

thinking on breaking them.   

 

 

Summary 

In this lecture, we have learnt that there are no fixed rules in photography, but there are 

guidelines which can often help to enhance the impact of our photographs. The rules and 

the guidelines discussed in this lecture will help us take more compelling photographs, 

giving them a natural balance, drawing attention to the important parts of the scene, or 

leading the viewer’s eye through the image. As a starter, you need to make a conscious 

effort in applying the principles to your photographs and with constant practice, you will 

be able to create a masterpiece.  
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Post-Test 

1. Discuss the elements of a good photograph. 

2. List the composition rules discussed in the lecture. 

3. Cut out at least three photographs where each of the composition rules is used 

from old newspapers and magazines or from the internet. 

4. Snap at least two photographs using each of the composition rules. 

 

 

 

 

 

 

 

 

 

 

 

Lecture Ten 

 

TYPES OF PHOTOGRAPHY 

 

Introduction 

Photography is a very broad field that includes more than just portraiture, landscape or 

glamour photography. Both professional and amateur photographers may favour specific 

types of photography over others. After mastering the basics of the trade, professional 

photographers often specialize in the aspect(s) of photography for which they have the 

greater interest and skill. This lecture shall expose us to the various types of photography. 
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Objectives 

At the end of this lecture, you should be able to: 

1. List different types of photography. 

2. Discuss different types of photography. 

 

Pre-Test 

1. List different types of photography you are familiar with. 

2. Write short notes on the types of photography you have listed. 

 

 

CONTENT 

The following are a few of the types of photography: 

Event Photography: Wedding and other occasions 

Event photography is one of the different types of photography that involves the 

photographing of weddings, parties and occasions. For instance, wedding photography 

involves covering wedding events. Skilled wedding photographers also produce wedding 

story albums and CD which serves as a documentary of the wedding day for their clients. 

Here, photographers retouch and edit the pictures to produce a variety of effects and as a 

result give them a more classic and timeless look.  

In addition, an event photographer must have portrait photography skills. He may also 

have to employ glamour photography techniques to capture his/her subjects at their best. 

This involves capturing every detail of the event including side attractions that give 

feature outlook to the productions. 

 

Sports Photography 

Sport photography is a subset of photojournalism that requires some special skills. Good 

sport photographer must be adept in capturing actions or movements. For instance, when 

photographing a hundred metres race, the photographer should be able to anticipate the 

moment, predict the speed of the subjects and sets the camera controls appropriately so 

as to achieve the desired results and avoid the errors associated with struggling with the 

control buttons when you need to fire the shot. 
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In addition, it is important to let the viewers know who the subject is and what he is 

doing, therefore the photographer should include a reference point in the shot. For a 

sprinter or other athletes, he needs to show the athlete and part of the track or field using 

the appropriate lead room. For the goalkeeper, the photographer needs to show the ball 

the goalkeeper is attempting to stop and perhaps the goal post. To be able to do this, the 

photographer must anticipate the peak of action and either freezes the action or show 

movement using the appropriate camera settings. 

 

Glamour or Modeling Photography 

The photographers who specialize in this type of photography have models as clients. It 

is sometimes confused with pornography, may be sexy and erotic but it is not 

pornographic. Instead of focusing on nudity, glamour photography seeks to capture its 

subject in suggestive poses that emphasize curves and shadows. As the name implies, the 

goal of glamour photography is to depict the model in a glamorous light. Consequently, 

many glamour shots carry flirtatious, mysterious and playful tones. 

The glamour or modeling photographers take pictures of models for glossy magazines, 

advertising agencies, etc. Much work by modeling photographers is done at specific 

exotic locations or in set studios. 

 

Fashion Photography 

Fashion photography is closely related to glamour photography. Indeed, some 

photographers function between fashion and glamour photography. This type of 

photography usually incorporates models. Fashion photography emphasizes the clothes or 

product. The fashion photographer is however more present at fashion shows and events 

related to fashion and style. Often, several models engage in fashion contracts. 

 

Marine or Underwater Photography 

Underwater photography is usually employed by scuba divers or snorkelers. However, 

the cost of scuba diving, coupled with often expensive and unwieldy underwater 

photography equipment, makes this one of the less common types of photography. 

Similarly, if an amateur has the equipment and the scuba knowhow, taking shots 
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underwater can be complicated, as scuba goggles are magnified and distort the 

photographer’s vision.  

However, photographs of the aquatic world are interesting sights in homes and 

magazines. These are usually produced by marine photographers. Using underwater 

survival equipment and specialized cameras (water proof camera), marine photographers 

produce pictures of aquatic animals, plants and environments. 

 

War Photography 

Battle fronts are usually not places for spectators. Happenings at war must however be 

brought to audiences at home .War photography is an early example of documentary 

photography. With the coming of several conventions by United Nations Organisation, 

war photographers now have better protection. However, it is still a very risk-prone 

aspect of photography. One of the greatest names in war photography was Matthew 

Brady, who supervising a large number of photographers covered the American Civil 

War. A contemporary figure in this field is James Nachtwey. 

 

 

 

 

 

Travel Photography 

Travel photography span several categories of photography, including advertising, 

documentary, etc that depicts a particularly local or historical flavour. A travel 

photographer can capture the feel of a location with both landscapes and portraiture.  

Before the growth of travel photography, scenes of exotic lands and places were the 

preserve of the rich. If you need to know what other parts of the world looked like, you 

had to depend on reports of affluent persons who had been there. Travel photography 

makes it possible to appreciate scenes of historic world locations and also gives 

opportunity to realize how incorrect some earlier reports had been. Early travel 

photographers like Francis Bedford carried several photographic equipment like boxes of 
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palters, several chemical bottles, large cameras through long and sometimes difficult 

terrains. 

 

Documentary Photography 

Documentary photographers tell stories with images. The main difference between 

photojournalism and documentary photography is that documentary photography is 

meant to serve as a historical document of a political or social era while photojournalism 

documents a particular scene or instance. A documentary photographer may shoot a 

series of images of different areas of a city or chronicle the events of international 

combat. Any topic may be the subject of documentary photography. As with 

photojournalism, documentary photography seeks to show the truth without manipulating 

the image.  

Before photography was invented, events were portrayed by means of painting. With the 

advent of photography, it was possible to show series of events or their stages by means 

of photography. At the inception of this type of photography, it was common for people 

who had passion for documenting events to search for pictures based on preconceived 

sequences which when arranged made good story or documentary. Gradually becoming a 

method rather than a type of photography, documentary photography is equally employed 

by other types of photographers like wedding photographers, travel photographers, war 

photographers, and so forth. 

 

 

 

 

Naturalistic Photography 

Every genre of photography has its audience. Lovers of nature are a formidable audience 

and market for naturalistic photography. Naturalistic photography captures pristine 

environments of plants, water, animals and so forth. An extension of naturalistic 

photography is in the use of light. In this regard, naturalistic photographers use natural 

lights like the sun or moon rather than flash, fluorescent or studio lights in photography. 
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Several of these types of photography are becoming areas of interest for adventurous 

photographers to explore.  

 

Studio photography 

 A studio is the equivalent of a work shop or office for a photographer. Several 

photographers have one form of studio or another. But the ideal studio photographer plies 

his trade by operating from a location where he takes basic everyday pictures as well as 

fashion and glamour pictures. In the strictest sense, most studio photographers are 

generalist. They could be contacted to take photographs at weddings, birthdays, burials, 

parties, and so forth. They also handle portraitures and passports. 

 

Advertising Photography 

Here, photographs are used to illustrate and sell a product or service. Because photograph 

plays a vital role in advertising, many professional photographers devote their careers to 

advertising photography. The need for unique and eye-catching advertising copy means 

the photographer may work with multiple types of photography, including modeling and 

glamour photography.  

 

Summary 

This lecture has attempted to discuss various types of photography. A 

number of these types of photography are becoming areas of interest for 

adventurous photographers to explore. Among these is photojournalism, 

which shall be discussed in the next lecture.  

Post-Test 

1. Discuss various types of photography. 
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Lecture Eleven 

Photojournalism 

Introduction 

In the last lecture, we discussed the types of photography. Among the types of 

photography that were discussed is photojournalism. Since it is the goal of this lecture 

series to give good space to discussing photojournalism as a type of photography, this 

lecture is devoted to that purpose. 

 

Objectives 

At the end of this lecture, you should be able to: 

1. Define photojournalism. 

2. State the importance of photojournalism. 

3. Discuss photojournalism career. 

 

Pre-Test 

1. What is photojournalism? 

2. State and explain the importance photojournalism. 

3. Discuss the career option in photojournalism. 

 

 

 

CONTENT 

 

Definition 

The term photojournalism is credited to Frank Mott, Dean of the Journalism School, 

University of Missouri, who in 1942 helped to establish a separate academic sequence for 

photojournalism instruction at the university.  

Garner, 2007 defined photojournalism as the use of photographs to tell a topical story to a 

large audience, through the medium of the printed magazine or the newspaper page. 

However, photojournalism has gone beyond the scope of this definition, as photographs 

are being employed not only in newspapers and magazines but also in multimedia 
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journalism. Moreover, photojournalism does not only address topical stories, because 

photo stories, photo essays and candid photograph, which at most times are not topical, 

have become avenues through which photojournalism now thrives.  

Simply put, photojournalism is telling a story with photographs. It is reporting with the 

aid of photographs to a large and heterogeneous audience through a medium – such as, 

newspaper, magazine, television and multimedia. 

Photojournalism differs from regular photography on a number of levels. While a 

photograph presents an image of a subject or an object, photojournalism attempts to make 

that image to tell a story. Therefore, whether a photojournalism piece displays a sporting 

event, an award ceremony or an accident scene, the photograph must tell a story to the 

viewer before he/she reads the story. It is a special branch of photography in which a 

photographer uses all the techniques available to create a photograph that tells a story – 

usually a news story.  

  

Importance of Photojournalism  

The field of photojournalism has always been considered important. Its greatest impact in 

society is seen through the documentation of the Second World War. Photographs that 

were taken from the frontlines of the war were seen and published at home and around 

the world, giving readers a better sense of what is occurring on the other side of the 

world. In recent times, the photographs have evolved to more than telling a story, but also 

helping the viewer become attached to the story and the elements capture within.  

An increasing number of people are becoming photojournalists, with the development of 

more affordable cameras, equipment and the internet. People are becoming increasingly 

aware of their surroundings and capturing what they see. Through the use of DSLR 

cameras or even a simple camera phone, bystanders can easily document live events and 

upload them online or send them to their local news channel. 

Can you imagine reading a newspaper or magazine that was void of images? How would 

you react if you had to watch television news broadcasts that didn't include a stitch of 

video? These entities would be incomplete without pictures. Photographs make or break 

media products. However, these images must be relevant to the event and society in order 
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to be effective. In addition, the photographs must be accurate, informative and able to 

convey what is happening during a particular moment in time. 

The world relies on photojournalists to shoot compelling photographs that enhance news 

stories. Images taken by photojournalists should summarize what has been written in an 

article. By doing so, newspaper reading and news watching becomes more effective as 

one can better relate the news to real life situations and understand fully what it must be 

like to be in that actual place at that actual time. This is especially true for people who 

don't have time to read a newspaper or magazine from cover to cover. For hurried or 

slightly disinterested individuals, photographs speak louder than words. 

Another positive attribute about photographs is that they possess an objective quality and 

thus, help to uphold public trust and confidence in journalism. Pictures, when taken 

correctly with relevant content, are unbiased. Readers or viewers are left to make their 

own decisions on what the truth is. Conversely, words can carry the bias of the person 

who wrote them, thereby leaving room for subjectivity. Though, today’s technology is 

capable of manipulating photographic images, but the news writer’s sense of judgment is 

more available and easily usable than the technological device needed to manipulate a 

photograph. 

A good photojournalist is cognizant that in shooting an event he is upholding a level of 

public trust that should not be violated. Therefore, his images should be accurate, timely 

and visually stimulating, so that they help viewers identify with the news story being told. 

� Photojournalism serves as a form of visual storytelling. 

� Photojournalism is important because of the principle of “one picture being worth 

a thousand words”. This is not necessarily always true, but humans are visual 

beings. Often it is far easier, and has far more impact, to show a photograph than 

try to describe what is happening in a news story in words.  

� Photojournalism works on multiple levels, from covering breaking news and 

wars, to forming visual narratives and feature stories that help to illuminate and 
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clarify the issues of our time with a depth and perspective that few other media 

can achieve. 

� Photojournalism can also work as an agent of change, often outside of its role in 

mainstream media. This tradition date back to its earliest days and confirms its 

roots in advocacy and documentary tradition. When practiced as long form, in 

depth, personal storytelling, photojournalism expands the aesthetics of visual 

reporting, justifies its grand intentions of enlightenment and contributes to our 

deeper understanding of the world. 

 

Photojournalism Career 

It is important for anyone that is planning to pursue a career in photojournalism to make 

sure that journalism is in his/her blood and be passionate about the profession, because 

frankly, you are not going to get rich or stupendously rich doing it. Couple with the fact 

that it is a low paying job, it is also demanding and has some other professional hazards. 

Therefore, without the required level of interest, you are likely to back out pretty sooner 

than you think. 

Photojournalism gives you the opportunity to express your creativity to the fullest. You 

will equally enjoy the thrill of opening newspapers and seeing photographs bearing your 

credit. The satisfaction you derive as a photojournalist in bringing photographs of events 

to the home and offices of your audiences, which they would otherwise not have seen is 

immeasurable.  

 

Career Options in Photojournalism  

Photojournalism as a profession allows for flexibility with regards to choosing a career 

path. After acquiring relevant skills and education, a photojournalist can decide to work 

as a staff, a freelancer (freelance photojournalist) or a stringer. A photojournalist can 

even function alternately between these job options based on his goals at a given point 

and the demand in the media organisation. 
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(i) Staff    

A staff photojournalist/photographer is employed on full time basis by a media 

organisation. As a full time employee, he enjoys all benefits that go with a full time job 

such as, regular pay, annual leave, medical benefits, retirement benefits, access to 

equipment and minimal personal expenses, on the job training and refresher courses, 

insurance, loans and so forth. Conversely, the photographs taken by him belong to his 

employer. He does not have his time and schedules under his control, as his assignment 

and schedules are determined by his employer. However, as a staff photojournalist he 

gets involved in a lots of post production work and as a result have the opportunity of 

working with experience d superiors, which is a good entry point for any photojournalist. 

 

(ii) Freelance  

A freelance photojournalist/photographer is a self employed journalist (he is not 

employed under any agency or firm and is free to work on multiple projects at a time). He 

has his time and schedules under his control. He decides what to shoot, where and when 

to work and for how long. A freelancer is at liberty to sell his photographs to as many 

publications or media organizations as possible. As a result of his flexible time schedule, 

he could get involved in other genres of photography like wedding, advertising, studio 

work, documentary and so forth. Freelancers serve as formidable photo source for several 

publications. It is important to note that some freelance photojournalists are specialists in 

some sub-sets of photojournalism. For instance, some provide pictures of celebrities, 

some of war, others of fashion.  

The disadvantage of working as a freelancer is that freelancers have no paid medical and 

insurance cover. They equally do not have access to a pool of equipment, thus, they must 

procure virtually all equipments required of them. They also do not enjoy retirement 

benefits. Freelancing is not a good starting point for new entrants into the profession. 

Rather, it is a place for photojournalists who have acquired a large amount of experience 

and contacts as staffers in good media organizations. In several cases, freelancers provide 

pictures to some of their past employers. 
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(iii) Stringer 

A stringer is a person who writes for or supplies photographs to a publication on a 

freelance basis. He enjoys some of the benefits of a staff as well as those of a freelancer. 

He can be referred to as a hybrid between staff and freelance photojournalist.  Though a 

stringer earns money for supplying photographs to a media organisation, he is not 

considered an employee and does not receive a regular salary. Instead, a stringer is 

considered an independent contractor/a contract staff and receives payment for each piece 

of published work or according to the terms of the contract. Often, stringers work for a 

brief time for their organisation as the job may end as soon as news or events for which 

the stringer is contracted comes to a close.  

The term "stringer: can be traced back to a time when freelance news reporters were paid 

by the column inch. Instead of receiving set compensation for each story written, a 

stringer would use a piece of string to measure the amount of newspaper space occupied 

by his writing. He would then provide the newspaper with his string, cut to the 

appropriate length. The newspaper would make a payment to the stringer based on the 

length of his string. 

Today, newspaper stringers are still used for a variety of reasons. For instance, rather 

than send a staff photographer to a war torn state, a publication may contract the job to a 

photojournalist who resides in or close to the war area to supply photographs to them for 

good pay. The job ends as the war or its relevance ends.   One reason an editor might use 

a stringer is to fill extra space in the newspaper. For example, if a regular reporter fails to 

deliver an article on time, the newspaper is stuck with empty space to fill. Likewise, ad 

buyers may cancel at the last minute, leaving newspaper editors to find something else to 

fill their spots. A stringer comes in handy in such situations, providing editors with copy 

for filling in the newspaper before the deadline. 
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Summary 

Photojournalism differs from regular photography on a number of levels. While a 

photograph presents an image of a subject or an object, photojournalism attempts to make 

that image to tell a story. This lecture has attempted to define photojournalism. It has also 

discussed the importance of photojournalism; photojournalism career; and career options 

in photojournalism. 

 

 

Post-Test 

1. Attempt the pre-test questions again. 

2. Who is a freelance photojournalist/freelancer? 

3. Who is a stringer? 
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Lecture Twelve 

The Qualities and Duties of a Photojournalist 

Introduction 

There are many qualities that go into the making of a successful photojournalist. Most 

virtues such as determination, imagination and perseverance are the key to success. 

Anyone who seriously has these qualities and vision can be competent and excel in the 

field of photojournalism. The minute a photojournalist sees his subject, he knows from 

past experience what exposure, shutter speed and type of lighting he should use. One of 

the most important qualities of a photojournalist is his ability to react quickly when he 

comes along a scene that may be news worthy. In this lecture, discussion shall be on the 

qualities and duties of a photojournalist.  

 

Objectives 

At the end of this lecture, you should be able to: 

1. Describe who a photojournalist is. 

2. Discuss the qualities of a photojournalist. 

3.  Discuss the duties of a photojournalist. 

 

Pre-Test 

1. Who is a photojournalist? 

2. State and explain the qualities of a photojournalist? 

3. Highlight the duties of a photojournalist. 

 

CONTENT 

Who is a Photojournalist? 

A photojournalist, otherwise known as news photographer or press photographer is a 

visual reporter’s of facts. He is both a journalist and a photographer, but his task is more 

demanding compared to other types of photographers. A photojournalist also employs his 

journalistic skills to write or report news with pictures.  
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Arthur Rothstein described photojournalists in his book Photojournalism as observers of 

people and events who report what is happening in photographs; interpreters of facts and 

occurrences who write with a camera, skilled communicators whose images are 

transmitted visually via the printed page. Their audience consists of the readers of 

newspapers and magazines all over the world. Their subject is this planet and its 

inhabitants in all aspects, for the photographic images speak directly to the mind and 

transcend the barriers of language and nationality. 

Photojournalists create photographs that contribute to the news media.  

• Timeliness — the photographs must have meaning in the context of a recently 

published record of events. 

• Objectivity — the situation implied by the photographs must be a fair and 

accurate representation of the events they depict in both content and tone. 

• Narrative — the photographs must be suitably combined with other news 

elements, to inform and give insight to the viewer or reader. 

 

Qualities of a Good Photojournalist 

The photojournalist is both a photographer and a journalist. The era when a journalist is 

assigned a photographer each time he covers an event is gradually fading out. Today, 

journalists are required to cover the reportorial aspect of an event and also take good 

picture that go with their story. This suggests that a good photojournalist must have a 

combination of the qualities of a journalist and that of a photographer. Among such 

qualities are the following: 

(i) A desire to be “out in the world”: Photojournalism is not like some genre of 

photography that could be practiced in an apartment or a studio. A photojournalist must 

be willing to go out and experience life for others, to capture an event on film/digital 
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sensor, and hopefully capture the emotion that was experienced, so the readers can see 

and feel what it was like to be there. 

(ii) A sense of curiosity/news sense: The world relies on photojournalists to shoot 

compelling photographs that enhance news stories. Therefore, a photojournalist should 

have a good sense for news worthy photographs and be curious about things that happen 

around him. He must be alert enough to see things that others do not see. 

(iii)  Technical skill: A good photojournalist must have adequate knowledge about the 

camera (manual and digital) – its components, limits, manipulation, care and   fixing of 

minor faults, the computer and the software –  he should understand the software for 

editing photographs and should be very familiar with the process of preparing and 

uploading photographs to the web. 

(iv) Artistic skill: The artistic aspect of photography is all about the ability of the 

photographer/photojournalist to compose a more compelling photograph. The 

photojournalist’s ability to see things creatively enables him to take photographs from 

angles that tell the stories more vividly.  No matter how good or expensive a camera is, 

be it digital or analogue, automatic or manual, it will not compose the photograph for 

you. Therefore, every serious minded photojournalist should pay adequate attention to the 

rules guiding composition so as to make his shots appealing. 

(v) Persistence: This comes from a drive to get the story. Photojournalists, like other 

reporters, are often told “no”. The most successful journalists just don’t accept the most 

recent ‘no’ as the final answer. The best journalists press on without being obnoxious 

about it and just continue to pursue the story with the next phone call, the next request for 

an interview. This same persistence comes into play when it comes to breaking into the 

business and then once in, to advancing up the ladder. 

(vi) Mental alertness, quick thinking and foresightedness: A good photojournalist 

must have the ability to see ahead of an event and be prepared to take the best moment 

when the opportunity presents itself. This is because the best picture opportunities usually 

present themselves in brief unexpected moments. 
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(vii) Commitment to ethical standards:  Professionalism connotes more than being 

in the right place at the right time with the right camera.  In the photojournalism industry, 

professionalism means technical skill, news gathering experience, and of course ethics. 

The photojournalist must capture the truth, too.  This means the photographer 

must only photograph what has happened, when it happened and not recreate a situation 

because they didn't get there on time.  They must not move things around on the scene of 

an event to make the pictures look better or more appealing to the emotions of the 

viewers – that is, they should avoid photo staging.   They must not alter their photographs 

on the computer or in the darkroom and as a result, alter their meanings.  The 

photojournalists must also tell the truth, just like the reporters. “They must record what 

they see and present what they saw”. The photojournalists must therefore see themselves 

as the recorders and not the creators of news. 

 

Duties of a Photojournalist 

The specific job description and duties allocated to a photojournalist varies from 

employer to employer or newspaper to newspaper. The primary responsibility is, 

however, to take the pictures. This quality is universal in the field. The photojournalist is 

in charge of providing clear, concise, easy to read, truthful and factual, high quality 

images, that encompass a meaningful message to the reader of the publication they are 

representing. 

Many employers also give their photojournalist other duties besides simply taking the 

photos used in publication. These include; developing their film, editing this film and 

scanning it into the computer, and adjusting the color and tone of the photos. Some are 

even required to often assist the reporters by reading stories and working with them to 

collectively decide what photograph will cohesively flow with the story. They may often 

be responsible for calling up sources and scheduling a time and place for the photo 

session. 
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It is important to note that just like any other job, the job description of the 

photojournalist varies from publication to publication. Generally however, a 

photojournalist does the following:  

(i) Take pictures that communicate (that is, pictures that have news values). The 

attributes of news and some other photographic elements must be considered before 

pressing the shutter release button – attributes of news (proximity , prominence, 

timeliness, human interest and oddity); and photographic elements (drama, action, 

emotion, artistic  or technical quality, bizarre or unusual subjects). 

(ii) Brainstorming news ideas with reporters 

(iii) Consulting with photo editors 

(iv) Develop and edit pictures 

(v) Attend departmental/unit meetings and briefings 

(vi) Keep calendar of events 

(vii) Write captions/captions information 

(viii) Call sources and schedule meetings with subjects  

Summary 

Just about anybody can take a picture, but that doesn’t make the person a photojournalist. 

Photojournalists understand composition and subject matter and have a good sense of 

what constitutes an interesting and informative picture. They know about light, exposure 

and contrast. Most of all, they understand that good pictures require thought and planning 

and not just the ability to press the shutter. This lecture has attempted to describe who a 

photojournalist is, his qualities and duties. 

Post-Test 

1. Attempt the pre-test questions again. 
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Lecture Thirteen 

Writing Good Captions 

Introduction 

Photojournalists are reporters, and they must gather information and use words just like 

other reporters. Most often, the information gathered are used as a piece of text which 

accompanies the photograph or is found next to the photograph. This is what the 

profession calls captions (another term for cutline). In this lecture, we shall learn about 

how to write captivating captions. 

 

Objectives 

At the end of this lecture, you should be able to: 

1. Know the various styles that could be adopted when writing captions. 

2. Know the dos and don’ts of caption writing. 

3. Identify good captions and be able to correct faulty ones. 

 

Pre-Test 

1. What are the various styles that could be adopted when writing captions? 

2. What are the dos and don’ts of caption writing? 

 

CONTENT 

Captions are explanatory and descriptive text that accompany photograph. A caption may 

be written by a subeditor or the photojournalist, not photographers – photographers can 

only supply captions information. Whoever writes it, it is important that it provides the 

relevant information accurately. If a reader spots an error in a caption, such error could 

undermine the credibility of the rest of the paper. According to Kenneth Irby “Photo 

captions are an integral part of newspaper storytelling, but they are often the most 

underdeveloped element in the mix of words, graphics and photographs in a newspaper. 

A poorly executed caption can destroy the message of a photo or the story package of 

which it is part. The reader/viewer expects nothing less than accurate, complete, and 

informative information, including captions.” 
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In addition, captions are necessary because as good and compelling as a photograph 

might be, it does not explain itself. It can rarely identify the people included in the picture 

or explain the context of the picture. That is why photojournalists must include a pen and 

notebook as an essential part of their equipment, and they must know what other 

reporters know about gathering information. 

Captions combined with pictures tell stories which a thousand words cannot tell. People 

hardly read every story, but they scan the pictures and captions because they can be read 

quickly. But a well written caption can draw the reader into the story.  A good caption 

answers all reader’s questions about a photograph – the 5Ws and H. What is this 

photograph about? Why is this photograph in this paper? (What is its relationship to the 

story it accompanies?) Who are the people in it? Where did the event take place? When 

did event take place? How did it occur? 

 

 

Reader’s Behaviour  

Photograph Caption Photograph Headline Story
 

 

Captions should inform, surprise, delight and intrigue readers. The reader will look at the 

photograph on the page, then look under it for a caption and read it. The caption should 

be written to offer tantalizing insights that make the reader look back at the photograph to 

completely understand it. At this point, the reader has invested a little effort and being 

rewarded with some intriguing information, will want to know more, so he/she looks at 

the headline, then the first couple of paragraphs to see if the rewards will continue. If you 

do not start with your best material, you will lose them before they get into the story, 

sidebar elements, or even other photographs. Reward readers by revealing new insights 

and information with every photograph. 

 

Caption writing is a skill that can be acquired and developed with practice. However, a 

photojournalist, an editor or a sub-editor must be conscious of the house style of the 

medium he/she is writing for and equally watch out for legal pitfalls. The following are a 

useful guide for writing good captions.  
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1. Pick a style – complete sentences or headlinese – and stick to it. 

Complete sentence style 

President Jonathan greets a supporter at a campaign rally in Abuja. 

Headlinese style 

President Jonathan greets supporter at campaign rally in Abuja. 

2. Pick a style – explicit directions or trusting the reader – and stick to it. 

Are you going to specify “from left” every time, or are you going to trust your readers to 

understand that “left to right” is implied? You can use any of the styles, but you should 

be ready to live with its consequences once you have made that decision. 

Correct (Explicit Direction Approach)  

First-year students Iyanu-Jesu Ayoola, from left, Damilola Oluwole, Yomi 

Babarinde and Idowu Orotosho prepare for Photojournalism exam outside 

Kenneth Dike Library in Faculty of Arts, University of Ibadan. 

Correct (Trust-The-Readers Approach) 

First-year students Iyanu-Jesu Ayoola, Damilola Oluwole, Yomi Babarinde 

and Idowu Orotosho prepare for Photojournalism exam outside Kenneth Dike 

Library in Faculty of Arts, University of Ibadan. 

Neither Here nor There 

First-year students Iyanu-Jesu Ayoola, left, Damilola Oluwole, Yomi 

Babarinde and Idowu Orotosho prepare for Photojournalism exam outside 

Kenneth Dike Library in Faculty of Arts, University of Ibadan. 

What is wrong with the last approach? Well, the readers know which one is Iyanu-Jesu 

Ayoola, but how will they know which is Damilola Oluwole, Yomi Babarinde and Idowu 

Orotosho? It is obvious in context, you say? Well, then, you want the trust-the-readers 

approach. You can not have it both ways. However, your medium’s house style dictates 

and overrides your style.  
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3. Try as much as possible to incorporate the “5Ws” into your captions 

Who: Identify the people in the photograph 

What: Use active verbs to explain what is happening, don’t assume that readers already 

know the details. 

When: If your photograph depicts an event – such as a sporting event, performance, or 

graduation – include a date. If the date is not important, consider including the season and 

time of the day. 

Where: This may be obvious to you, but not to the people viewing the photograph. Be 

specific. If your subject is on campus, include the name of the building. 

Why:  Is there some contextual information you can include? Is there a special event? 

Why is the person there? 

 

4. Don’t state the obvious: Caption should explain the photograph so that readers are 

satisfied with their understanding of the photograph. Captions need not – and should not 

– tell what the photograph has made obvious, but should supply vital information that the 

photograph cannot. For example, a photograph can show a goalkeeper missing a shot, but 

it will not show that it was the final and the winning shot. The caption should give that 

information. 

Don’t write: 

� President Goodluck Jonathan shakes hands with the Super Eagle 

captain, Joseph Yobo at a dinner organized for the team in Abuja. 

� Tope Johnson smiles as he gets his award from the governor.     

---- Readers/viewers can see the person smiling and the people shaking hands. 

� Senate President, David Mark, centre, speaks at a charity dinner in 

Lagos. 

� Managing Director, Continental Group, Mr. Jubril Fatoki (left); Head, 

Marketing Communication, Continental Group, Mrs. Lawal Ajoke, during 

the launch of Solar Technology in Lagos, on Tuesday. 
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---- The direction (centre) is not needed if the Senate President is the only one in the 

photograph speaking. Also, the direction (left) is not necessary in the second caption, if 

Mr. Jubril Fatoki and Mrs. Lawal Ajoke are the only people in the photograph. This is 

because a man and a woman in a frame, a pupil and a teacher, a man and a pet don’t need 

the directions. 

5. Use present tense to describe action in a photograph: A photograph captures a 

moment in time. Therefore using present tense will create a sense of immediacy and 

impact. Write your captions like the event in the photograph is happening now. 

Don’t write: 

Super Eagle Captain, Joseph Yobo (first on the row), and his team mates, 

received their medals from the CAF President, Issa Hayatou, Saturday. 

Write: 

Super Eagle Captain, Joseph Yobo (first on the row), and his team mates, 

receive their medals from the CAF President, Issa Hayatou, Saturday. 

Don’t write:  

Spanish Foreign Minister, Trinidad Jimenez, from left, arrived with Libyan 

Transitional National Council member, Ali Al-Issawi, to hold a joint press 

conference in the rebel stronghold city of Benghazi yesterday.  

Write: 

Spanish Foreign Minister, Trinidad Jimenez, from left, arrives with Libyan 

Transitional National Council member, Ali Al-Issawi, to hold a joint press 

conference in the rebel stronghold city of Benghazi yesterday.  

6. Avoid making judgments or editorializing: Caption writer should never make 

assumptions about what someone in a photograph is thinking or try to interpret the 

person’s feelings/state of mind from his or her expression. The reader/viewer should be 

given the facts and allowed to decide for herself what the feelings or emotions are. 

“Unhappy citizen watches the protest…” “Unhappy medalist walks away with 

his bronze medal” 
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How do you know he or she is unhappy? If you must be judgmental, be sure you seek the 

truth. 

 

7. Trite writing should be avoided: Do not point out the obvious by using clichés/ 

phrases such as “looks on”, “posing for photograph”, “is shown”, “is pictured”, “shown 

above”, and “pictured above”. They can insult the intelligence of the reader. 

8. Don’t assume, check facts, be accurate and beware of libel: Captions are critical to 

the credibility of the publication, therefore, fact-check all quantitative information such 

as spelling, names (of people, places, and things), titles, and data. It helps to ask 

questions from people whose photographs you have taken than to libel them or embarrass 

them. A man and a lady sitting beside each other in a uniform dress may not necessarily 

be Mr. and Mrs. XYZ. Is your subject the Minister for Education or Minister of State for 

Education? Always remember that your readers expect you to know better. 

9. Don’t be repetitious: Don’t repeat in the caption the exact words or information in the 

headline or the main story. 

10. Descriptions are very helpful: Always identify the main people in the photograph 

especially where the picture has a large number of people use directional or other 

descriptive words to separate those concerned in your story. “The person dressed in 

black/French suit”, “holding the microphone”, and “standing to the left of the sofa”. They 

are helpful identifiers.  

11. Don’t try to be humorous when the photograph is not: Let the actions in the 

photographs dictate the tone of the captions. 

12. Date where appropriate: If the photograph is a historic or file photograph, include 

the date that it was taken. “Chief Obafemi Awolowo, 1978” 

13. When identifying members of a group, write “from left”, not “from left to right:  

Readers/viewers can figure out the fact that it is “from left to right” themselves. You 

don’t need to insult their intelligence by telling them the sequence is from “from left to 

right”, since there is nothing like “from left to left”. The phrase “from left” is enough. 

14. Keep it short and clear: Caption writing triggers a temptation to use long sentences. 

Avoid that temptation. 
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15. Don’t forget to include credits, and be consistent in style and format: 

Acknowledge the photojournalist or photographer with the name alone, there is no need 

to write “Photo by” or the like. If the photograph was sourced outside your medium, give 

name of the photographer and the source agency or organization. 

 

 

Summary 

Captions are necessary to practically all photographs because of the functions they serve: 

identification , description, explanation and elaboration. The word used in the caption 

may be few, but they can add enormously to the reader’s understanding of the photograph 

and the story the editor is trying to tell. Captions are important because of the information 

they contain and because of the way they enhance the appearance of the paper. However, 

it should be simply and clearly written and displayed, and should be given the same 

attention by the editors that other parts of the paper receive. 

 

Post-Test 

1. State and explain the various styles that could be adopted when writing captions? 

2. Highlight the dos and don’ts of caption writing? 

3. Give a graphical illustration of the way readers respond to photographs and the 

accompanying texts. 
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Lecture Fourteen 

Guidelines to Student Photojournalists 

Introduction 

In this lecture, we shall be discussing some fundamental issues in photojournalism – 

covering of news events; how to identify photographs that communicate; and the causes 

of camera shake and how to prevent it.  

 

Objectives 

At the end of this lecture, you should be able to: 

1. Know the rudimentary of news covering. 

2. Know how to identify the pictures that communicate. 

3. Be familiar with the causes of camera shake and know how to avoid them. 

 

Pre-Test 

1. What pieces of advice would you give to a student photojournalist that has been 

sent to cover a news event? 

2. What are the characteristics of the photographs that communicate? 

3. What are the causes of camera shake? 

4. How can camera shake be avoided? 

 

 

CONTENT 

� Tips on Covering News Events 

Every journalism student should learn the fundamentals of photojournalism. They should 

learn how to cover news events, because covering news events is a vital part of the daily 

tasks of a journalist. How well the task is executed is determined by his knowledge of 

what to do. The following are the guidelines on handling daily news events. 

(i) Arrive early to the venue of the event so as to put your acts together.  

(ii) Be sure you have an idea of important and prominent persons expected at the 

event. If they are persons you are likely to be seeing physically for the first time, have a 
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look at their past pictures in order to recognize them when they arrive to help you take 

good shots. 

(iii) Go with an extra of almost everything; camera, lens, flashes, batteries, films, 

memory cards etc. You need to prepare for the unforeseen circumstances, as any of them 

may develop fault. 

(iv) Take lots of pictures. Student photojournalists are found of shooting too few 

photographs. They get one shot and one angle, and they don’t think about anything else. 

For a specific assignment, take a reasonable number of shots from different angles. If the 

photograph is for a profile story where you anticipate using one shot, you should take at 

least 10 to 15 shots. In fact, 10 to 15 shots for any assignment would be a good minimum. 

(v)  A pen and notebook are as important as a camera. As it is important for you as a 

photojournalist to move around with your camera, so is it equally essential that you have 

a pen and notebook with you at all times.  This is because you need to write down what 

and whom you are shooting. You will need to identify people for caption information. 

You cannot trust your memory for this. You must get and write down their information 

accurately.  

(vi)  Plan. Some pictures opportunities present themselves spontaneously, most don’t. 

They are shot because the photojournalist planned to be there to shoot them. Make 

adequate planning as to what or who to shoot, how to take the photographs and so forth. 

(vii) Get close. Anybody can take wide-angle, establishing shots. Professional 

photographers or photojournalists get as close to the action and the people as they can. 

They get expressions, hand movements, interactions, etc. They literally get in people’s 

faces. 

If you show up at an event with a camera, people expect you to take pictures. You try not 

to be intrusive, but sometimes you have to be, and people will understand this. 

(viii)  Shoot in the best light possible. You need to pay adequate attention to light, 

because photography is all about light. Therefore, information on how much light is 

needed in a particular situation and how best to adjust the camera’s exposure control 

buttons to suit the condition of light available in the scene, is very essential. Light is what 

makes photographs possible, and nothing can replace the lost of sufficient light in an 

exposure. 
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(ix)  Make the best use of the available equipment. You should not use equipment as 

an excuse for not taking good photographs (unless the camera simply doesn’t work). A 

good photographer/photojournalist adjusts to the limitations of the camera and learns how 

to use the equipment he/she has to take the best photographs possible. Equipment will 

never be quite good enough. You should know what good composition is, how to plan 

your shots and so forth. None of these has anything to do with whether or not a camera is 

expensive or not, digital or analogue, single-lens reflex or box brownie.       

(x) Be creative. Vary your position when taking photographs – shoot from different point 

of view or different perspectives (move round the subject, get high and get low). Some 

situations, like sporting events dictate where you can be, but in other cases, you should 

always think about your physical proximity to the subject. A shot from a high or low 

angle can make a fairly standard shot much more interesting. And, you never know which 

perspective is best until you have tried them all. Always move around – this will show 

you the options you have for each situation.  

 

� Tips on how to identify the photographs that communicate 

A good photojournalist must be guided by some characteristics of photographs that 

communicate before pressing the shutter release button. In the same vein, an editor’s 

decision to publish a photograph must also be guided by some basic photographic 

elements.  

Two major purposes of publishing photographs are to capture the attention of the reader 

and to illustrate and supplement the editorial content. At the beginning of the process of 

selection the first purpose (capturing the attention of the reader) will most likely be the 

major consideration. What kinds of photographs do people look at? The following are 

some photographic elements that will be considered by both the photojournalist and the 

editor in the selection process. 

(i) Drama. It is the photographs that tell a story that are most likely be chosen by an 

editor for publication. Photographs that have high dramatic quality are those in which 

readers can clearly tell what is happening and those that will definitely hold the viewer’s 

interest and attention; in fact, there may be several things happening, as in an accident 

scene with someone standing nearby with an anguished expression.  
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(ii) Emotion. Like dramatic photographs, those with emotional qualities often tell a story. 

Yet they may also be the type that do not contain highly dramatic or story-telling 

qualities but rather evoke some emotion in the mind of the viewer.  

(iii) Action. Movement is a great interest-generating element. Viewers understand that in 

photographs with movement, something happened before and after the photograph was 

taken. What those things are fires imagination. Editors and readers are most likely to be 

drawn to photographs with some action or movement in them. Pictures suggesting 

movement will be seen and studied by readers more readily than still-life photographs. 

Though, a photograph by itself cannot move, if its content indicates movement, it can 

serve as an extremely good attention-capturing device for editor to use. 

(iv) Artistic or technical quality . Here, we are talking about the good photograph, the 

one that has sharp, clear focus and good framing or that presents a subject in an unusual 

or pleasing manner. 

(v) Bizarre or unusual subjects. A photograph of something unusual, something not 

likely to be seen by readers in their everyday lives, makes a good candidate for 

publication. Unusual subjects may stem from the day’s news events, such as a fire or 

wreck, mermaid found by the seashore and so forth. 

(vi) Expression. We think of expression most commonly as being found in people’s 

faces and that is certainly correct. But expression can also be found in hands, arms, feet, 

legs and other parts of the body. The photograph that captures expression tells a good 

story. 

(vii) Prominence. This is a quality editors often consider in selecting photographs. 

Photographs of famous people are always likely candidates for publication, even when 

they do not contain any of the qualities mentioned above. Readers will look at the 

photographs of famous people, and editors will use such photographs for precisely that 

reason. 
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� Tips on the causes of camera shake and how to prevent it 

Camera shake is the sudden jerk or unstableness that occurs in the process of taking a 

photograph, which results into a blurry photograph. It is a dreadful error by 

photographers, be it an amateur or a professional and probably the greatest cause of most 

bad photographs. This is because bad photographs caused by camera shake are often 

difficult to repair. The following are the causes of camera shake. 

 

Causes of camera shake 

(i) Insufficient light in a scene which makes the photographer to use a 

slow shutter speed. 

(ii)  Use of slow film. 

(iii)  Accidental push or shove from other photographers or crowd at the 

point of taking a shot. 

(iv) Lack of balance in tripod legs or other supports 

(v) Heavy attachment such as telephoto lens or zoom lens which 

outweigh the camera and possibly the tripod. 

(vi) Strong wind especially when shooting outdoor. 

(vii)  Unsteady holding of the camera when taking photographs. 

(viii)  Improper handling of the shutter release button of a digital 

camera. The shutter release button of a digital camera is a bit different from that of a 

manual camera because it must be pressed down two steps during the process of 

exposure. The first press, which is oftentimes done half way down, locks focus and 

exposure; the second press, which is done way down, takes the shot. Therefore, when you 

do not press the shutter release way down and long enough, the early return of the button 

makes a movement which could result in a shake.  

(ix) Impatience on the part of the photographer during exposure 

process. Moving the camera from your eye quickly after a shot instead of holding it at 

your eye for a brief moment after pressing the shutter release button. The camera needs a 

fraction of a moment to complete the process of registering the image. Moving the 

camera too early might cause a shake and a blur. 
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How to prevent camera shake 

(i) Use a tripod. It is advisable to mount the camera on a tripod or other flat and 

level supports when using a long exposure time (very slow shutter speed). 

(ii)  Use a cable release with the tripod or a remote control . 

(iii)  Use a reasonably high shutter speed, but should be compensated with a 

wide aperture. 

(iv) Brace yourself with a wall, tree, and car or brace the camera against your 

face.  

(v) Presses the shutter release button gently, do not press hurriedly. 

(vi) Use the viewfinder instead of the LCD when using a digital camera. 

(vii)  Use the image stabilization device (the IS), also called vibration reduction or 

anti-shake which is found mainly on digital cameras. 

 

Summary  

An attempt has been made in this lecture to highlight some basic guidelines that will help 

a photojournalist or prospective photojournalist to cover a news event flawlessly. Effort 

has also been made to enumerate some elements of photographs that communicate. 

 

Post-Test 

1. What pieces of advice would you give to a student photojournalist that has been 

sent to cover a news event? 

3. What are the characteristics of the photographs that communicate? 

4. What are the causes of camera shake? 

5. How can camera shake be avoided? 
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Lecture Fifteen 

Photojournalism: Laws and Ethics 

 

Introduction 

Every society has its own law and every profession is practiced within the ambit of the 

law. Photojournalism has certain legal constraints that every photojournalist must be 

aware of as ignorance is not an excuse under the law. Photojournalists must be honest, 

clear, fair, and accurate when capturing and publishing images. They should also make 

frantic efforts not to damage other people’s reputation unjustifiably in the course of 

performing their duties. 

There are laws regulating the practice of the profession. Therefore, if any photojournalist 

either willingly or unwillingly contravenes the law, he /she will be liable and may have to 

face the wrath of the law. In this lecture, the law and ethics guiding the practice of 

photojournalism will be examined. 

 

Objectives  

At the end of this lecture, you should be able to: 

1. Discuss some laws and ethics that have to do with photography/photojournalism. 

2. Know where photographs can not be taken, where you need permission before 

taking photographs and where permission is not necessary. 

3. Know the ethical responsibilities of a photojournalist to himself, to his profession, 

to his subject and the society. 

 

Pre-Test 

1. What do you understand by libel? 

2. How can a photojournalist attract contempt charges? 

3. To what extent will copyright law protect the ownership and the usage of a 

photograph? 

4. What do you understand by invasion of privacy? 

5. Discuss the ethical responsibilities of a photojournalist. 
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CONTENT 

Photojournalist is a visual reporter or a journalist who records news with a camera. 

Hence, most of the laws guiding the practice of the everyday traditional journalist apply 

to the photojournalist.  

 

 

LIBEL 

 

Libel is any written or printed words which tend to lower a person in the estimation of 

right-thinking person or cause him to be shunned or avoided or which expose him to 

hatred, contempt or ridicule. It can also be defined as “a defamatory statement concerning 

any person, which exposes him to hatred, ridicule or contempt; which causes him to be 

shunned or avoided or which has a tendency to injure him in his office, profession, or 

trade. Such a statement, if in writing, printing or other permanent form, is a libel”. Simply 

put, a libel is a false statement about a man to his discredit in a permanent form. 

This suggests that a person can be libeled by headlines, body text, picture or 

caption. Photographers should avoid these pitfalls and be careful when writing photo 

captions. A perfectly written and harmless photograph can be made libelous by an 

improper caption. 

Photojournalists should be careful about the identification of subjects and the 

circumstances surrounding the taking of a photograph. Here, circumstances mean that the 

photograph should not portray the subject in a ridiculous or defamatory way. 

Libel can be proved if a newspaper publishes a caption that confuses the identity 

of the subject of a photograph. For instance, if you caption a person wrongly as a 

defendant in a criminal case, and as a result make the public believe that he is a criminal. 

In order to avoid unnecessary law suit, photojournalists must always ask questions or 

leave out if in doubt.  

Libel has three elements; they are: 

(i) the statement must be defamatory 

(ii)  it must refer to the plaintiff 

(iii)  it must be published maliciously  
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CONTEMPT OF COURT 

P.G. Osborn defines contempt of court as “failure to comply with an order of a superior 

court or an act of resistance or insult to the court or the judges” or “conduct likely to 

prejudice the fair trial of an accused person punishable by fine or committal to prison”. 

Contempt of court may be criminal or civil. Contempt which tend to bring the 

administration of justice into scorn or which tend to interfere with due course of justice is 

criminal in nature, while contempt which arose as a disregard of orders from a judge of a 

civil court is not criminal in nature.  

Photojournalist can attract contempt charges if he interferes with the course of 

justice or his actions have a possibility of influencing the mind of the judge. In the same 

vein, it is forbidden to take photographs of a person in and within a court premises except 

it is permitted by the judge. 

 

 

 

COPYRIGHT 

Copyright is the right secured by law to authors of books, musical and artistic works to 

prevent any reproduction of their works without their consent. It is the exclusive right of 

an author of any literary work to multiply copies of such work without allowing others to 

do so. It involves the exclusive right to publish. 

The law recognizes that the real value in a photograph is not just the paper, chemicals and 

materials involved, but the skill, intellectual labour, and mental effort that make the 

photograph possible.  The photojournalist should be aware that the law reserves copyright 

for the photograph from the moment the picture is taken even before publication. The 

duration of copyright is the lifetime of the author and a period of fifty years after his 

death. 

If a photojournalist is a full time staff, pictures taken during the course of his duty belong 

to the organization. He cannot reprint or resell them without his employer’s permission, 

except if the condition of contract or the copyright terms between him and his employer 

allows him to do that without permission. A freelance photojournalist on the other hand 

retains the absolute copyright of his works (photographs), except if he works for hire like 
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a stringer – in this case, the client/employer can reuse or resell the photographs without 

the permission of the photojournalist. However, the absolute copyright own by a 

freelancer can be limited by the terms or the conditions at which his photographs are sold 

to his clients.  

Please note that owing the copyright of a photograph does not automatically confer the 

right to use it, that is, to have it published. As a general rule, a photojournalist needs no 

permission to make and publish candid/street photographs of people if it is for news or 

educational purposes, but not if it is for advertising purpose. 

 

 

INVASION OF PRIVACY 

Trespass implies entering someone’s apartment, hotel, motel, car without permission or 

intruding into someone’s private life. This suggests that a photographer must obtain the 

permission of an individual before taking photograph in his residence.   

Privacy law is divided into four areas: 

(i) unreasonable intrusion into the seclusion of another 

(ii)  public disclosure of private facts 

(iii)  placing a person in a false light in the public eye: a photojournalist can be 

found guilty of false light invasion of privacy if a person’s image is placed 

before the public in an untrue setting or situation. 

(iv) misappropriation of a name or likeness (photograph) for commercial gain: this 

is when a photojournalist uses a person’s image for monetary gain without the 

person’s permission. 
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� TIPS ON WHERE PHOTOGRAPHS CAN BE TAKEN ANYTIME AND 

WHERE PERMISSION IS NECESSARY 

Public Area  

Street (Anytime), Sidewalk (Anytime), Airport (Anytime), Beach (Anytime), Park 

(Anytime), Zoo (Anytime), Train station (Anytime), Bus station (Anytime)  

In Public School  

Preschool (Anytime), Grade school (Anytime), High school (Anytime), University 

campus (Anytime), Class in session (Permission)  

In Public Area--With Restrictions  

Police headquarters (Restricted), Govt. buildings (Restricted), Courtroom (Permission), 

Prison (Permission), Legislative chambers (Permission)  

In Medical Facilities  

Hospital (Permission), Rehabilitation centre (Permission), Emergency van (Permission) 

Mental health center (Permission), Doctor's office (Permission), Clinic (Permission)  

Private but Open-to-the-Public  

Movie theater lobby (If No Objections), Business office (If No Objections), Hotel lobby 

(If No Objections), Restaurant (If No Objections), Casino (Restricted), Museum 

(Restricted)  

Shooting from Public Street into Private Area  

Window of home (Anytime), Porch (Anytime), Lawn (Anytime)  
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In Private  

Home (If No Objections), Porch (If No Objections), Lawn (If No Objections), Apartment 

(If No Objections), Hotel room (If No Objections), Car (If No Objections)  

 

ETHICAL RESPONSIBILITIES OF A PHOTOJOURNALIST 

Ethics is a study of morality’s effect on conduct, that is, the study of moral standards and 

how they affect conduct – a system of moral principles governing the appropriate conduct 

for a person or group. It is a branch of philosophy that deals with issues of right and 

wrong in human affairs – the standards of conduct and behaviour based on moral duties 

and virtues derived from principles of right and wrong. 

Photojournalists often find themselves in situations where the decisions to take or not to 

take a photograph; to publish or not to publish a photograph will be governed between 

professional responsibility and human morality; between the drive for 

achievement/reputation and conscience.  Based on these ethical principles, a 

photojournalist decides whether to take photographs of people grieving over the lost of a 

beloved in his drive to bring news to the public or not; whether to take the photograph of 

a person trapped under the debris of a collapsed building or drop his camera to recue the 

victim; whether to stage a photograph so as to make the news he wants or even edit a 

photograph to change the story completely. Hence, a photojournalist takes his decisions 

based on various points of ethical responsibilities – responsibility to himself, 

responsibility to his profession, responsibility to his subject and the society – which 

he needs to prioritize depending on the issues at hand. 

 

 

Paul Lester analysed the ethical responsibility of a photojournalist with five major 

philosophical standpoints that have bearing on the ethics of photography. 

The six major philosophies as outlined by Lester are: 

(i) The Categorical Imperative 

(ii)  Hedonism 
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(iii)  Utilitarianism 

(iv) The Golden Rule 

(v) The Golden Mean 

 

Categorical Imperative  

This theory is the brainchild of Immanuel Kant. Kant argued that any action must be 

based on moral imperatives which are unquestionable and can have no exceptions. 

Categorical Imperative is similar to deontology (the study of what is morally obligatory, 

permissible, right, or wrong) - the belief that any decision must be based upon duty and 

the rights of others. In photographic terms, this might mean that a photographer believes 

it is necessary to report the news however distasteful, distressing or politically damaging 

if might be. Here, a photojournalist reasons that he has been trained and hired to take 

newsworthy photographs and must do so whenever the opportunities present themselves. 

Another photographer, however, might hold the opposite opinion: that preserving 

the right to privacy in a time of grief is a categorical imperative, and therefore no 

photographs should be taken. In practice, each photojournalist uses a personal set of core 

values in order to make decisions about whether or not to shoot. Where the categorical 

imperative to record events becomes difficult is when it borders on less altruistic motives 

such as voyeurism, thrill-seeking and trophy-hunting. This then becomes an act of 

Hedonism rather than duty. 

 

Hedonism 

This is a philosophical doctrine that holds that pleasure is the highest good or the source 

of moral values. Aristippus describes it as maximizing the pleasure of the mind. In 

photographic context a hedonistic approach might mean taking photographs purely for 

self-satisfaction, sensationalism, pleasure-seeking, thrill-seeking, trophy-hunting, or with 

the specific aim of making the front page, gaining a reputation for the news story. 

Here, a photojournalist is guided by the passion to take photographs and report events 

that give him professional fulfillment and perhaps win him laurels and awards. To him, 

ethics is rational rather than emotional – if somebody is strapped in a fire or in debris, he 

struggles to take photograph of the victim instead of dropping his camera and roll up his 
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sleeves to help, because he wants to gain reputation or win laurels (not even because the 

public needs to see or because he has the obligation to take the photograph).  

 

Utilitarianism  

It is the ethical doctrine of greatest good; that the greatest happiness of the greatest 

number should be the criterion of the virtue of action (the greatest good for the greatest 

number of people). The English philosopher, Jeremy Bentham defines it as the attempt to 

do what is best for the greater good, possibly at the expense of individuals or smaller 

groups’ rights and expectations. He asserted that “…when there is no publicity, there is 

no justice. Publicity is the very soul of justice. It is the keenest spur to exertion and the 

surest of all guards against improbity. It keeps the judge himself while trying under trial”. 

That is, the right of the society to see or know what is happening around them must 

always be considered above that of an individual or group of individual in all situations – 

whether it is a time of grief, distress or natural disaster. 

Here, a photojournalist is guided by the principle that the good of the majority (the entire 

society) overrides that of an individual or group of individuals in the course of his duty. 

His principal duty is to provide photographs that bring the news to the waiting readers or 

audiences. 

Hence, the utilitarian approach to photography dictates that no-one can expect to 

maintain a right to privacy when it serves a greater good for everyone else to know what 

is going on. For instance, a photojournalist will feel justified in photographing a 

politician leaving a nightclub in a drunken stupor because the public needs to know how 

its elected representatives conduct themselves in leisure time. This is justified as being ‘in 

the public interest’. Also, a photojournalist may reason that taking the photograph of the 

scene of a fatal accident, where corpses are lying in a pool of blood may help others to be 

more cautious in driving or even call the attention of the government to the need to repair 

the roads.   
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The Golden Rule 

This philosophical theory is based on the ethics of reciprocity. It is the rule of conduct 

that advises people to treat others in the same manner as they wish to be treated. The 

Golden Rule has a reference in all the world’s religions and can be seen as the root of all 

core values – it is referred to as Judeo-Christian approach. In an ideal world, if everyone 

applied the golden rule to the way conducted their lives there would be no conflict, war 

or atrocity to photograph – the reverse has been the case. Here, a photojournalist’s 

decision to take photograph or not to in a particular situation is based on whether or not 

he would like others to do that to him, should he find himself in that condition.   

 

The Golden Mean 

This theory is all about compromise, striking a balance, finding the best solution for all 

parties and avoiding extremes in either direction. The photojournalist gets the shot, but 

might have to go about it in more subtle way than he would otherwise. For example, a 

photojournalist that is guided by this theory would like to respect an individual who is 

lying dead in a pool of blood with the sensitive parts of her body exposed, by covering 

her before taking the shot. Instead of going ahead to take the shot without covering her, 

probably because he wants to show how fatal the accident was (this is an extreme 

approach). Another might be that of a photojournalist at the scene of a terrorist attack, 

where people are traumatized, injured and possibly dying. Taking photographs with a 

long lens from a discreet distance is less invasive (and therefore more sensitive to the 

fraught context) than going in close to shoot in the faces of the victims. 

 

National Press Photographers Association (NPPA) Code of Ethics 

1. Be accurate and comprehensive in the representation of subjects. 

2. Resist being manipulated by staged photo opportunities. 

3. Be complete and provide context when photographing or recording 

subjects. Avoid stereotyping individuals and groups. Recognise and work 

to avoid presenting ones own biases in the work. 

4. Treat all subjects with respect and dignity. Give special consideration to 

vulnerable subjects and compassion to victims of crime or tragedy. Intrude 
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on private moments of grief only when the public has an overriding and 

justifiable need to see. 

5. While photographing subjects do not intentionally contribute to, alter, or 

seek to alter or influence events. 

6. Editing should maintain the integrity of the photographic images’ content 

and context, do not manipulate images or add or alter sound in any way 

that can mislead viewers or misrepresent subjects. 

7. Do not pay sources or subjects or reward them materially for information 

or participation.  

8. Do not accept gifts, favours, or compensation from those who might seek 

to influence coverage. 

9. Do not intentionally sabotage the efforts of other journalists. 

 

Summary 

This lecture has attempted to discuss the laws and ethics that guide the photojournalists in 

the discharge of their daily activities. We equally noted that ethics means rules of 

conducts that revolve round what is good and bad, right and wrong – with no legal 

sanction attached to it. While legal matters on the other hand, are rules of conducts that 

are supported by sanctions administered by the state. Hence, a photojournalist decides 

whether to take a photograph or not, whether to publish or not based on some core values, 

ethical responsibilities and legal provisions. 

Post-Test 

(i) Attempt the pre-test questions again. 

 

Situation one 

(ii) A woman was kidnapped by her estranged husband who forced her to remove her 

clothes so as to forestall any attempt to escape. The man later killed himself when he 

discovered that the police have surrounded the apartment.  

� As a photojournalist who was privileged to be at the scene, would you take the 

photograph of the frightened woman, disrobed, but partially covered by a 

dishtowel and standing a few metres from the corpse of her estranged husband, or 
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allow her to search the apartment for a cloth she could use to cover herself, or 

wait for a neighbour to help her out after which you will probably ask her to stand 

close to the corpse before taking the shot? 

� As a photo editor, if the photojournalist took the shot without allowing the woman 

to dress up, would you consider the photograph as the one that well covered the 

tragic event in a dramatic way and publish it or cover the woman’s nudity with 

computer software before publishing?   

� Is there any ethical reason to take the photograph in its natural and candid state or 

not and to publish the photograph in its natural and candid state or not? 

Situation two 

(iii) A 10 year old girl was trapped in the debris of a collapsed building. As a 

photojournalist who was privileged to be at the scene, would you drop your camera, roll 

up your sleeves and dig out the dying girl or reach for your camera inside the bag, fix the 

lens, adjust the exposure control and take her photograph before thinking about rescuing 

her? 

� What is your decision? 

� Is the photograph distasteful, distressing and offensive to be published or not? 

� Which of the ethical principles did you base your decisions on?  

Situation three 

(iv)  A student photojournalist captured an awesome crowd photograph just as your 

school football team won the national championship. All aspects of an excellent 

photograph – emotion, colour, use of line and rule of thirds – are present. On closer 

examination of the photograph, one sees several students with their middle fingers 

extended. 

� Would you remove the offending body parts using a software programme such as 

Photoshop? 

� Is there an ethical reason to publish or not to publish the photograph as it is? 

� What considerations guide your decision? 

� What is your decision? 
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GLOSSARY OF PHOTOGRAPHIC TERMS 

AMBIENT LIGHT:  The available natural light completely surrounding a subject. Light 

already existing in an indoor or outdoor setting that is not caused by an illumination - 

such as flash, photofloods, etc - supplied by the photographer. 

ARCHIVAL:  Long-lasting. In processing, those procedures that help insure stability of 

the image. Also, storage materials that will not damage photographic film and paper, or 

computer-produced prints. 

ARTIFICIAL LIGHT: Any light not directly produced by the sun. Can be tungsten, 

flash, household bulbs, sodium vapor street lamps, etc. In many cases, the color produced 

by artificial light is deficient in the blue end of the spectrum, thus daylight-balanced color 

films will record the light as being warm/red/amber. Tungsten-balanced slide films, or 

color-balancing filters over the lens will generally correct this problem. In some cases, 

color print film can be re-balanced when prints are made. 

AUTOEXPOSURE LOCK:  A push-button, switch, or lever that locks in exposure after 

the initial reading has been made, regardless of a change in camera position or light 

conditions after the lock is activated. Release of the lock button returns the exposure 

system to normal. Useful for making highlight or shadow readings of select portions of 

the frame, and an essential feature for critical exposure control with automated cameras. 

AUTOEXPOSURE: A method of exposure where aperture and shutter speed settings 

are first read, then set, by the camera's exposure system. Various auto exposure modes 

allow for customization or biasing the readings. 
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AVAILABLE LIGHT: The light that's normal in a scene, although the term is generally 

used when the light level is low. Available light shooting usually involves fast film, low 

shutter speeds and apertures, and/or the use of a tripod. 

BACKLIGHT:  Light coming from behind the subject, toward the camera lens, so that 

the subject stands out vividly against the background. Sometimes produces s silhouette 

effect. 

BOUNCE LIGHT: In flash photography, directing the burst of light from the flash so it 

literally bounces off a ceiling, wall, or other surface before it illuminates the subject. This 

method of flash is often preferred because it softens the overall light and eliminates the 

harsh, frontal effect of an on-camera, straightforward flash. 

BRACKET:  Making exposures above and below the "normal" exposure, or overriding 

the exposure suggested by the camera's auto exposure system. Useful as a fail-safe 

method for getting "correct" exposure in difficult lighting conditions. Bracketing can also 

be used to make subtle changes in the nuance of tone and light in any scene. With slide 

film, bracketing will show an effect in 1/3 stop increments; with negative film a full stop 

of bracketing is advised. 

BURNING OR BURNING IN:  Giving extra exposure to selected parts of a photograph 

during printing in order to make it brighter. 

BURNING-IN: In darkroom work, giving additional exposure to a portion of a print 

made from a negative to add density and tonal information. Often used to balance tones 

in contrasty scenes. The same term is used in digital darkroom programs. 
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BURNT-OUT: Jargon that refers to loss of details in the highlight portion of a scene due 

to overexposure. With slide film, it might mean that no image detail has been recorded on 

the film, or that highlights show no texture or tonal information. A highly burnt-out, or 

burnt-up slide may show clear film base in overexposed areas. 

BY-LINE:  Credit accompanying a picture or a story to identify the photographer or 

writer. 

CABLE RELEASE:  Threaded cable which attaches into a socket on a camera. It is used 

to release the shutter in place of the shutter release button and thus prevent shake of 

camera at the point of taking the picture. 

CANDID PICTURES:  Unposed pictures of people, often taken without the subject’s 

knowledge. These usually appear more natural and relaxed than posed pictures. 

CLOSE DOWN: Jargon that refers to making a photograph with less exposure than 

previously used. With apertures, using a narrower apertures; with shutter speed, using a 

faster shutter speed. For example, going from f/8 to f/11 means closing down the lens by 

one stop. 

CLOSE-UP: A picture taken with the subject close to the camera usually less than two 

or three feet away, but it can be as close as a few inches. 

COLOR TEMPERATURE:  The Kelvin scale, which is defined in degrees. It is used as 

a standard for balancing daylight films (approximately 5500 degrees K) and tungsten-

balanced film (approximately 3200 degrees K.) Color conditions that vary from the 

standards will create a color cast in photographs made with these films, e.g., a daylight 
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film used with artificial light will record with an amber cast; a tungsten film used 

outdoors will record with a blue cast. 

DARKROOM:  A light tight area used for processing films and for printing and 

processing paper; also for loading and unloading film holders and some cameras. For 

images purists. The cycle of photograph is not complete if the darkroom process is not 

handled personally. 

DENSITY: In general terms, the measure of the light-gathering power of silver or dye 

deposits in film. Also, the buildup of silver that creates the image in film and paper. A 

"dense" negative or slide is more opaque than a "thin" one. There is an ideal density for 

film, one that yields good prints or slides; too little density usually means that the film 

was underexposed (or underdeveloped), too much means its been overexposed (or 

overdeveloped). 

DEVELOPING TANK: A light tight container used for processing film, a darkroom’s 

essential accessory. 

DEVELOPING:  A series of chemical and physical actions done in a commercial lab or 

the home darkroom that converts light-struck film to an image that can be viewed directly 

or printed; making prints from negatives. 

DIGITAL DARKROOM: The computer and image editing and manipulation programs. 

DODGING:  In conventional or digital printing and image manipulation, the selective 

reduction of density in certain areas of the scene. 
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DOOR-STEPPING: Taking the photograph of an individual who does not want to be 

photographed by lying in wait for him or her.  

DOUBLE EXPOSURE: Two pictures taken on one frame of film, or two images printed 

on one piece of photographed paper. 

DX-CODING (Digital Index): A system of film cassette coding and in-camera pins that 

informs the camera's exposure system that a specific speed and exposure length film is 

loaded. Most modern 35mm cameras have this feature. 

EMULSION:  Used alternately with film, but refers to the coating on the acetate film 

base. Emulsions consist of light-sensitive silver salts, color couplers, filters, and other 

layers that work together to both protect and form the actual photographic image on film. 

ENLARGEMENT: Making a print from a negative or slide; generally, making a print 

larger than standard size, such as an 8x10-inch or bigger "blowup". 

ENLARGER:  A device consisting of a light source, a negative holder, and a lens, and 

means of adjusting these to project an enlarged image from a negative onto a sheet of 

photographic paper. 

EXPOSURE LATITUDE: The range of exposures in which a satisfactory image will be 

produced on a particular type of film or sensor. 

EXPOSURE METERS: Light reading instruments that yield signals that are translated 

to f-stops and shutter speeds. Reflected-light meters read light reflected off the subject; 
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incident meters reads light falling upon the subject. All in-camera meters are of the 

reflected-light type. 

FILL-IN FLASH: Flash used outdoors, generally to balance a subject that is backlit. 

Can also be used to control excessive contrast, add light to shadows, or brighten colors on 

an overcast day. 

FILTERS: Any transparent accessory added to the light path that alters the character of 

the passing light. With film, filters can alter contrast, color rendition, or the character of 

the light itself (diffusion, diffraction, etc.) In printing, variable contrast filters are used to 

evoke different contrast grades from variable contrast black and white paper. In computer 

imaging software, a set of instructions that shape or alter the image information. 

FINE GRAIN: Usually found in slow speed films, a fine-grained image is one where the 

medium of light capture and storage, the silver halide grain, is virtually invisible in the 

print or slide. With high or coarse grain films (usually very high speed films) the texture 

of the grain becomes part of the physical reality, or weave of the image. 

FIXER:  The third step in black and white print and film processing; the bath removes 

unexposed silver halides. 

FIXING AGENT:  A type of chemical for changing silver halide into colourless soluble 

salts. 
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FLARE: In lenses, internal reflections and/or stray light that can cause fogging or light 

streak marks on film. In general, zoom lenses have more potential for flare than fixed-

focal-length lenses; in either case a screw-on lens hood helps reduce the problem. 

FOCUS LOCK: In autofocus camera systems, a button, lever, or push-button control 

that locks focus at a particular distance setting, often used when the main subject is off to 

the side of the frame or not covered by the autofocus brackets in the viewfinder. 

FOREGROUND: The area between the camera and the principal subject. 

FORMAT:  The size of the film, thus the camera that uses such film. Large format refers 

to 4x5 inches and larger; medium format uses 120 or 220 (6cm wide) film. Smaller 

formats include 35mm and 24mm. In computer imaging, the file structure, or "language" 

that can be understood by the device. 

FRONT LIGHTING:  Light shining on the front side of the subject as it faces the 

camera. 

. 

GUIDE NUMBER:  A number that relates the output of electronic flash when used with 

a particular speed film. The higher the guide number, the more the light output. Guide 

numbers, or GN serve as a way to calculate aperture when shooting flash in manual 

exposure mode. Dividing distance into guide number gives the aperture: For example, a 

flash with a guide number of 56 (with ISO 100 film) would give a correct exposure at 10 

feet with an aperture of f/5.6. With the state of today's automatic exposure flashes, guide 

numbers today are mostly useful for comparing the relative power of one flash to another. 
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HALIDE:  Light-sensitive salt on film’s emulsion. It reacts to light to form the latent 

image when a picture is taken. 

HOUSE STYLE: A pattern adopted by an organization for presenting image, caption or 

news. 

INCIDENT LIGHT:  Light falling on a surface as opposed to the light reflected by it. 

LATENT IMAGE:  The invisible image that is formed when the silver halide 

compounds in film are struck by light. Upon development, this image, or series of light 

and dark tones, is made manifest. 

LCD: (Liquid Crystal Display) The small display screen on the back of a digital camera 

that lets  you see what you are about to photograph and  what you have taken already. 

MACRO:  Another word for close-up photography, but specifically referring to taking 

pictures at or near life-size. Can be defined as a ratio; for example, a 1:2 ratio means that 

the image on film is half-life-size of the object in nature. 

MAXIMUM APERTURE:  The widest opening, or f-stop a lens affords. An f/1.4 lens is 

referred to as fast because it has a relatively wide maximum aperture; an f/4.5 lens is 

slow because of its relatively narrow maximum aperture. Fast lenses come in handy for 

hand held low-light photography. 

MINIMUM APERTURE:  The smallest opening a lens affords. Generally, wide angle 

lenses have a minimum aperture of f/22; normal lenses of f/16; and telephoto lenses of 

f/32. 
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MONOPOD:  Extendable metal stick used to support a camera and lens. 

MORGUE:  A place where old newspaper are kept for future use. 

MUG SHOT:  Pictures of a person’s head. 

OVER EXPOSURE: In exposure, when too much lighting strikes the film for a proper 

rendition of the scene. Minor overexposure may cause a loss of details or texture in the 

scene highlights; severe overexposure will cause a serious deterioration of picture quality 

in color and black and white print film, and a complete loss of picture information with 

slide films. 

OVERRIDES:  Making adjustments or intervening to change the camera's auto exposure 

system reading. Some overrides include exposure compensation and changing ISO 

ratings. 

PANNING:  A shooting technique where the subject is followed during exposure; 

generally done with a slow shutter speed. 

PIXEL:  (Pictures elements) Dots that form the building blocks of digital photo images. 

POLARIZING FILTER:  A filter that transmits light waves vibrating in one direction, 

used to deepen blue sky with color film, tame contrast in very bright scenes, and to ``see'' 

through reflective surfaces, such as water and glass. 

PRIMARY COLOURS:  Colours Blue, red and green which form the basis of other 

colours. 
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PROGRAM EXPOSURE MODE:  A preset arrangement of aperture and shutter speed 

that is programmed into the exposure system of a camera to respond to a certain level of 

brightness when the camera is loaded with a certain speed of film. Custom program 

modes include Program Wide ( also referred to as Program Depth) chooses a higher 

aperture at the expense of shutter speed in the exposure equation; Program Tele (or 

Action) chooses a higher shutter speed at the expense of aperture. Program Normal, or 

simply Program, is totally camera-controlled and makes all the decisions about aperture 

and shutter speed settings. 

PUSHING, PUSH-PROCESSING: An exposure/processing technique in which the 

effective speed of the film is raised, coupled with an increase in developing time. In 

actuality, it is deliberate underexposure of the film with extended developing time that 

increases density mainly in the highlight areas. Pushing raises the contrast and increases 

grain, but it can be used effectively for creative and corrective shooting under dim 

lighting conditions. 

SATURATION:  In color, a vividness, or intensity. Some films have more inherent color 

saturation than others. Saturation can be slightly increased by moderate film pushes, or 

by slight underexposure of certain slide films. Saturation can be increased in color 

negative film by moderate overexposure. 

SELECTIVE FOCUS:  The creative use of focus. Focus can be set so that one plane or 

subject in a crowded scene emerges, or for sharpness near to far in a scene that covers 

miles. Selective focus is achieved through the use of various focal length lenses, by 

altering camera to subject distance, and by changing f-stop settings. 
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SILVER HALIDE:  A compound containing silver, the crystals of which are the light-

sensitive element in film. 

SNATCH PICTURE : Picture taken without the subject’s knowledge or approval. 

SOFT FOCUS: A picture, or an area in a picture that is left slightly out-of-focus for 

effect, or a lens or filter that diffuses light and "softens" the overall scene. 

STOP: A relative measure of light that can be used to describe an aperture or shutter 

speed, although it is more commonly used with aperture settings. A difference of one stop 

indicates half or double the amount of light. To stop down means to narrow the aperture; 

to open up means to expand it. 

TRIPOD:  A three-legged device with a platform or head for attaching the camera, used 

to steady the camera during exposure. It is most useful for exposures longer than 1/30 

second, or when a constant framing must be maintained throughout a series of shots. 

TTL:  Or Through-The-Lens metering. A flash autoexposure mode that measures light as 

it reflects off the film plane is referred to as OTF-TTL (off-the-film plane TTL.) 

UNIPOD: Also referred as monopod. A one-legged support used to hold the camera 

steady. 

UV FILTER:  A clear, colorless filter that stops most ultraviolet rays from recording on 

film. Handy for shooting distant landscape shots, as it eliminates the bluish haze that 

might otherwise veil the picture. 
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WASHED OUT:  Jargon for seriously overexposed slides, or overexposed highlight 

areas within slides and prints. It's as if the colors have been diluted to the extent that all 

pigments have been "washed out." 
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